Analisis Teknik Percussive Fingerstyle Gitar Akustik
pada Komposisi Imprisoned (Dubstep Guitar)
Karya Alexandr Misko

Jessica Tiarany

2815161331

Skripsi yang diajukan kepada Universitas Negeri Jakarta untuk memenuhi salah

satu persyaratan dalam memperoleh gelar Sarjana Pendidikan.

Program Studi Pendidikan Musik
Fakultas Bahasa dan Seni

Universitas Negeri Jakarta



ABSTRAK

Jessica Tiarany. 2020. Analisis Teknik Percussive Fingerstyle Gitar Akustik pada
Komposisi Imprisoned (Dubstep Guitar) karya Alexandr Misko. Skripsi. Program
Pendidikan Musik, Fakultas Bahasa dan Seni, Universitas Negeri Jakarta.

Tujuan Penelitian ini adalah untuk analisis teknik permainan Percussive
Fingerstyle Gitar Akustik pada Komposisi Imprisoned (Dubstep Guitar) karya
Alexandr Misko.

Metodologi Penelitian yang dipergunakan pada penelitian ini adalah
metodologi penelitian kualitatif deskriptif. Penelitian ini dilaksanakan pada awal
bulan Maret 2020 sampai Juni 2020. Penelitian dilaksanakan dirumah, JI. Benda
Barat 11 C 21 No. 10, Pamulang 2, Tangerang Selatan. Teknik pengumpulan data
menggunakan wawancara, observasi, studi pustaka dan dokumentasi. Teknik
analisis data menggunakan reduksi data, penyajian data dan penarikan
kesimpulan. Untuk memeriksa keabsahan data menggunakan triangulasi.

Hasil Penelitian menunjukkan bahwa lagu Imprisoned (Dubstep Guitar)
memiliki 9 (sembilan) susunan bagian yakni: infro, main theme, verse,
culmination, bridge, solo, main theme, bridge II, coda. Secara keseluruhan
terdapat 16 (enam belas) teknik seperti harmonics, tapping, pull-offs, hammer-
ons, slide dan berbagai macam efek perkusi seperti rim strum, scratch, kick drum,
hi-hat effects, snare effects, a, m, i rasgueado above and under soundhole, behind
the nut, dan wobble effect. Teknik percussive fingerstyle banyak memanfaatkan
bagian kepala gitar, leher, sampai tubuh gitar serta banyak menggunakan bagian
tangan seperti jari-jari, telapak tangan, kuku dan pergelangan tangan. Dibutuhkan
konsentrasi tinggi, karna pemain harus menjadi pemain gitar, bass, dan perkusi

pada satu instrumen saja, dan gitar digunakan lebih dominan sebagai perkusi
daripada iringan dan melodi.

Kata kunci: Teknik, Percussive Fingerstyle, Imprisoned (Dubstep Guitar)



ABSTRACT .
Jessica Tiarany. 2020. 4 nalysis of Percussive Fingerstyle Acoustic (”.”, ka
Technique on Composisition Imprisoned (Dubstep Guitar) by Alexandr Misko.

Thesis. Music Education Program, Faculty of Language and Art, Jakarta State
University. »

The purpose of this Study is to describe the application of the P ercussive
fingerstyle technique to the composisition Imprisoned (Dubstep Guitar) by
Alexandr Misko on an acoustic guitar instrument. _—

The research methodology used in this study is descriptive qualttatzv?'

research methodology. This research was conducted in early March 2020 until
June 2020. The research was conducted af home, JI. Western Object 11 C 21 No.
10, Pamulang 2, Tangerang Selatan. Data collection techniques using interviews,
observations, study of literature and documentation. Data analysis techniques
using data reduction, data presentation and drawing conclusions. To check the
validity of the data using triangulation.
The results showed that the song Imprisoned (Dubstep Guitar) had 9 (nine
parts), namely: intro, main theme, verse, culmination, bridge, solo, main theme,
bridge II, coda. In total there are 16(sixteen techniques) such as harmonics,
tapping, pull-offs, hammer-ons, slides and various kinds of percussion effects such
as rim strum, scratch, kick drum, hi-hat effects, snare effects, a, m, i rasgueado
above and under soundhole, behind the nut, and wobble effect. Percussive
fingerstyle technique utilizes many parts of the head of the guitar, neck, up to the
body of the guitar and uses many parts of the hands such as fingers, palms, nails
and wrists. High concentration is required, because the player must be a guitar,
bass and percussionist on Just one instrument, and the guitar is used more
dominantly as percussion rather than accompaniment and melody.

Keywords: Technique, Percussive F, ingerstyle, Imprisoned (Dubstep Guitar)
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