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ABSTRAK 
 
Farih Ibnu Iskandar. Analisis Teknik Permainan Biola Karya Zigeunerweisen 
(Gypsi Airs) dari Pablo Martín Melitón de Sarasate y Navazcués Op.20. Skripsi. 
Jakarta : Program Studi Pendidikan Musik, Fakultas Bahasa dan Seni, Universitas 
Negeri Jakarta 2021. 

 
 Penelitian ini bertujuan untuk mengetahui teknik permainan biola dari Pablo 
de`Sarasate Op.20 pada karya Zigeunerweisen (Gypsi Airs).  
 
 Metode penelitian ini menggunakan metode penelitian kualitatif dengan 
pendekatan musikologi. Penelitian ini dilaksanakan pada Febuari – Juni 2021, 
bertempat dikediaman rumah peneliti yang beralamat di Jl. Al-Nur RT 01/ RW 06 
No.70 Kel. Pabuaran, Kec. Cibinong, Kab. Bogor, Prov. Jawa Barat. Pengumpulan 
data dilakukan dengan cara Studi Pustaka, Studi Dokumentasi, Observasi dan 
Wawancara. Sedangkan teknik analisis data yang digunakan yaitu Reduksi Data, 
Penyajian Data, dan Penarikan Kesimpulan. Dalam uji keabsahan data 
menggunakan Teknik Trianggulasi. 
 
 Hasil penelitian ini yaitu karya Zigeunerweisen (Gypsi Airs) Pablo 
de`Sarasate Op.20 memiliki 1 gerakan yang terdiri dari 4 bagian tempo yaitu 
Moderato, Lento, Un Peu Plus Lento (dalam tangga nada C minor), dan Allegro 
molto Vivace (dalam tangga nada A minor). Teknik yang terdapat dalam lagu ini 
diantaranya, Legato, Sull, Sautille, Flying Staccato, Multipel Stops, Ricochet, 
Pizzicato left and right hand, Portamento and Glissando, natural and artificial 
harmonics, vibrato, dan trill 
 
 
Kata Kunci: Teknik Permaian, Biola, Zigeunerweisen, Pablo de`Sarasate 
Op.20 
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ABSTRACT 

Farih Ibnu Iskandar. An Analysis of Violin Technique on Zigeunerweisen from 
Pablo Martin Meliton de Saraste y Bavazcues Op. 20. Thesis.  Jakarta : Music 
Education, Faculty of Language and Arts, Jakarta State University 2021. 

 
The purpose of this study is to determine the violin playing technique of Pablo 

de`Sarasate Op.20 in the work of Zigeunerweisen (Gypsi Airs). 
 

This research using a qualitative research methods with a musicological 
approach.  This research was conducted in February – June 2021, at the writer's 
place, located at Jl.  Al-Nur RT 01/ RW 06 No.70 Kel.  Pabuaran, Kec.  Cibinong, 
Kab.  Bogor, West Java.  The Data collection is done by using Literature review, 
Documentation Study, Observation and Interview.  Other than that, the data 
analysis techniques that the writer used for the research are Data Reduction, Data 
Presentation, and Drawing Conclusions.  In testing the validity of the data, the 
writer using the Triangulation Technique. 

 
The result of this study is the writer find out that the work of Zigeunerweisen 

(Gypsi Airs) Pablo de`Sarasate Op.20 has 1 movement consisting of 4 parts tempo, 
there are Moderato, Lento, Un Peu Plus Lento (in C minor scales), and Allegro 
molto Vivace (in C minor scales).  a minor).  The techniques contained in these 
work are including Legato, Sull, Sautille, Flying Staccato, Multiple Stops, Ricochet, 
Pizzicato left and right hand, Portamento and Glissando, natural and artificial 
harmonics, vibrato, and trill. 
 
 
Keywords: Technique, Violin, Zigeunerweisen, Pablo de`Sarasate Op.20 
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