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ABSTRAK 

 

Lisha Agustine. Representasi Maskulinitas Melalui Karakter Tokoh dalam Drama 

Korea dan Indonesia (Studi Komparasi Strong Woman Do Bong-Soon dan Get 

Married 1). Skripsi. Jakarta: Program Studi Sosiologi, Fakultas Ilmu Sosial, 

Universitas Negeri Jakarta, 2022 
 

Penelitian ini bertujuan untuk mendeskripsikan representasi maskulinitas dalam drama 

Korea Strong Woman Do Bong-Soon dan film Indonesia Get Married 1. Serta, untuk 

mendeskripsikan perbedaan representasi maskulinitas yang ada di drama Korea Strong 

Woman Do Bong-Soon dan film Indonesia Get Married 1. 
 

Penelitian ini menggunakan pendekatan kualitatif dan jenis penelitian ini menggunakan 

penelitian deskripsi. Penulis memperoleh data penelitian melalui observasi dan studi 

pustaka. Lokasi penelitian di Jakarta Selatan. Penulis melakukan penelitian saat 

Agustus 2019 sampai bulan Februari 2022. 
 

Hasil penelitian memperlihatkan bahwa bukan laki-laki yang memperlihatkan sisi 

maskulin tetapi perempuan pun dapat memiliki sisi maskulin. Melalui serial drama 

Korea Strong Woman Do Bong-Soo telah menggambarkan sisi maskulin pada karakter 

Do Bong-Soon. Sedangkan pada film Indonesia Get Married 1 akan memperlihatkan 

sisi maskulin pada karakter Mae. Karakter perempuan dari drama Korea dan film 

Indonesia ini terdapat tujuh area maskulin yaitu fisik, fungsional, seksual, emosional, 

intelektual, interpersonal, dan karakter personal lainnya. Drama Korea Strong Woman 

Do Bong-Soon dan film Indonesia Get Married 1 akan dianalisis menggunakan analisis 

framing model Gamson dan Modigliani. Analisis framing model William A. Gamson 

dan Andre Modigliani dapat diketahui melalui beberapa perangkat framing. Adanya 

framing devices (perangkat framing) yang didukung dengan perangkat wacana seperti 

metaphors, catchphrases, exemplar, depiction, dan visual image. Sedangkan pada 

reasoning devices (perangkat penalaran) terdapat perangkat wacana seperti roots, 

appeals to principle dan consequences. 
 

Kata Kunci: Representasi, Maskulinitas dan Analisis Framing 
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ABSTRACT 

 

Lisha Agustine. Representation of Masculinity Through Characters in Drama Korean 

and Indonesian (Comparative Study Strong Woman Do Bong-Soon and Get Married 

1). Thesis. Jakarta: Sociology Study Program, Faculty of Social Sciences, Jakarta State 

University, 2022 
 

The study aims to describe representations of masculinity in korean drama Strong 

Woman Do Bong-Soon and indonesian film Get Married 1. Also, to describe the 

difference in the representation of masculinity in the korean drama Strong Woman Do 

Bong-Soon and the film Indonesia Get Married 1. 
 

This research uses a qualitative approach and this type of research uses description 

research. The author obtains research data through observation and literature studies. 

Research site in South Jakarta. The authors conducted the study from August 2019 to 

February 2022. 
 

The results showed that not men who show a masculine side but women can have a 

masculine side. Through the Korean drama series Strong Woman Do Bong-so has 

portrayed the masculine side of the character Do Bong-Soon. While in the film 

Indonesia Get Married 1 will show the masculine side of the character Mae. Female 

characters from Korean dramas and Indonesian films have seven masculine areas, 

namely physical, functional, sexual, emotional, intellectual, interpersonal, and other 

personal. Korean drama Strong Woman Do Bong-Soon and Indonesian film Get 

Married   1   will   be   analyzed   using    Gamson    and    Modigliani    model framing 

analysis. Analysis of framing models of William A. Gamson and Andre Modigliani can 

be known through several framing devices. Framing devices are supported by 

discourse devices such as metaphors, catchphrases, exemplars, depictions, and visual 

images. While in reasoning devices (reasoning devices) there are discourse devices 

such as roots, appeals to principle and consequences. 
 

Keywords: Representation, Masculinity and Framing Analysis 
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