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1 Vikhi Dwi Purnomo, “Pandangan Shahad Al-Rawi Dalam Novel Sa’ah Baghdad Analisis Teori
Strukturalisme Genetik,” 2020.
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3 Darwin Effendi and Hetilaniar, “Pandangan Pengarang Dalam Novel Bulan Terbelah Di Langit
Amerika Karya Hanum Salsabiela Rais Dan Rangga Almahendra Serta Implikasinya Dalam
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41bid., hal. 63



Ll deadl @ 3l selad e 300¥) Jlee¥l jazmal 70 (2 Al Lgddl
AS55 . Flax pongaS M ealsll 45, Jias () ALl 2u8la3 19 e Lea¥| o lialsly

Aoyl il e padzl) uSay oo¥1 () Uiyl 2d])e) 2gudd!

45 . Slead! prasaiy paidl 4y o JolSly BMall e 3850 7 (2 Adlyedl Lguidd]

VIR EWRIERT S UNRIPPS PR P

i g 281 Jlac¥l § Calsll 5) g slml ] sl Hoguled) urg Lapag 3
oliadl e Lazd 3855 dylal] Lslall Bguidl clulyall e Lol pe carus el
3 el ¥ Il oLad] aie oyl slachll o gy9mall oo U (ads ol

Jlee dmmlielly 2 tudl yoliall (de dawgyull Slewd! Jordd Adlysll Lguid!

I3

Taaayl

-

gkl ads Gl 2 adl 4501 (] . Adhed) Augddl § 43S 50 AT A 3,01 s
Jeadl e ailias a1 Ul JI A0 429 dudoei puiay )

Slydge el I (o Ll e gazll (£9 I (oo JI 85y g BLASTL Sy

Of Al 2511 Aagd Koy s aladl GLatll il &, Sl julilly il asall dlast

V.ELLW 2\.1.::\.@ QLA@"\ J.Qlai'

5 Umi Kalsum, “Pandangan Pengarang Dalam Novel Karya Junaedi Setiyono,” Tarbiyatuna 1, no.
8.5.2017 (2017): 71-84.
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9 Vikhi Dwi Purnomo, Op.Cit., hal. 3

10 Dian Annisa Nur Ridha, “PANDANGAN DALAM NOVEL NORUWEI NO MORI KARYA
MURAKAMI HARUKI: ANALISIS STRUKTURALISME GENETIK LUCIEN GOLDMANN,” Jurnal
Bahasa, Sastra, dan Budaya Jepang (2021): 2013-2015.
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12 Muhammad Yusi Kamhar, “Pandangan Pengarang Dalam Novel La Grande Borne Karya NH.
Dini,” KEMBARA: Jurnal Keilmuan Bahasa, Sastra, dan Pengajarannya 3, no. April (2017): 64—78.
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