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ABSTRAK 

Ratu Rini Permata Muliati. Struktur dan Fungsi Kesenian Rampak Bedug di 

Sanggar Bantenesia Production Kota Serang Banten. Skripsi. Jakarta : 

Fakultas Bahasa dan Seni. Universitas Negeri Jakarta. Juli 2023. 

Penelitian ini menggali struktur dan fungsi kesenian Rampak Bedug di Sanggar 

Bantenesia Production Kota Serang Banten. Metode yang digunakan dalam 

penelitian ini adalah metode kualitatif. Konsep Martin dan Pesovar serta Kaeppler 

digunakan pada penelitian ini tentang struktur dan juga Y. Sumandiyo Hadi 

tentang fungsi. Hasil penelitian ini menunjukkan bahwa struktur Tari Rampak 

Bedug di Sanggar Bantenesia Production memiliki 3 Gugus Gerak yaitu Bagian 

Awal, Bagian Tengah dan Bagian Akhir. Memiliki 6 Kalimat Gerak yaitu Gerak 

Depok, Duduk Deki, Silat, Tepuk Rebana, Sholawat, Gerak Rampak. Memiliki 14 

Frase yaitu Depok Ditempat, Ayun Tangan dan Calik Deki, Sembada Silang, 

Putar Kepala dari Bawah Kiri ke Kanan, Gedug, Sembah, Selup, Trisik, Catrok, 

Gembrungan, Tepuk Tepak, Gembrung Perempuan, Ngaplek. Memiliki 22 Motif 

Gerak yaitu Depok Kanan, Ngumis dan Ngaplek, Ayun Tangan Calik Deki 

Nangreu, Sembada Silang, Galeong, Gedug Galeong, Sembah, Selut Koprol, 

Gembrungan Laki-Laki, Tepuk Keprak Atas Bawah, Saruk, Silat, Sontengan 

Putri, Sembah Pengembangan Seruk, Rendeuk, Gembrungan. Hasil penelitian 

fungsi kesenian Rampak Bedug di Sanggar Bantenesia Production meliputi 

sebagai sarana pelestarian, sarana pertunjukan, sarana komersial dan koneksi. 

Kata Kunci : Struktur, Fungsi, Tari Rampak Bedug, Sanggar Bantenesia 

Production.  
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ABSTRACT 

Ratu Rini Permata Muliati. Structure and Function of Rampak Bedug Art in 

Sanggar Bantenesia Production, Serang City, Banten. Thesis. Jakarta : Faculty 

of Leanguage and Arts. Jakarta State University. July 2023. 

This research explores the structure and function of the Rampak Bedug art at the 

Sanggar Bantenesia Production, Serang City, Banten. The method used in this 

research is qualitative method. The concept of Martin and Pesovar, and Kaeppler 

is used in this research to study the structure, and Y. Sumandiyo Hadi’s concept is 

used to study the function. The result of the research show that the structure of 

Rampak Bedug dance in Sanggar Bantenesia Production consists of three 

Movement Clusters: the beginning, middle, and end parts. It has six Motion 

Sentences: Gerak Depok, Duduk Deki, Silat, Tepuk Rebana, Sholawat, Gerak 

Rampak. It has 14 phrases: Depok Ditempat, Ayun Tangan dan Calik Deki, 

Sembada Silang, Putar Kepala dari Bawah Kiri ke Kanan, Gedug, Sembah, Selup, 

Trisik, Catrok, Gembrungan, Tepuk Tepak, Gembrung Perempuan, Ngaplek. It 

has 22 Motion Motifs: Depok Kanan, Ngumis dan Ngaplek, Ayun Tangan Calik 

Deki Nangreu, Sembada Silang, Galeong, Gedug Galeong, Sembah, Selut Koprol, 

Gembrungan Laki-Laki, Tepuk Keprak Atas Bawah, Saruk, Silat, Sontengan 

Putri, Sembah, Pengembangan Seruk, Rendeuk, Gembrungan, Selup Kibas 

Gembrungan, Pengembangan Ngaplek, Rampak Gembrungan. The result of 

research on the function of Rampak Bedug arts in Sanggar Bantenesia Production 

include as a means of preservation, means of performance, commercial means 

and connection. 

Keywords : Structure, Function, Rampak Bedug Dance, Sanggar Bantenesia 

Production.  



 

xiii 

 

DAFTAR ISI 

 

LEMBAR PERSETUJUAN PEMBIMBING .......................................................... i 

LEMBAR PENGESAHAN .................................................................................... ii 

LEMBAR PENGESAHAN PERBAIKAN HASIL SKRIPSI ............................... iii 

LEMBAR PERNYATAAN ................................................................................... iv 

LEMBAR PERNYATAAN PERSETUJUAN PUBLIKASI KARYA ILMIAH 

UNTUK KEPENTINGAN AKADEMIS ................................................................ v 

LEMBAR PERNYATAAN PERSETUJUAN PUBLIKASI KARYA ILMIAH 

UNTUK KEPENTINGAN AKADEMIS .............................................................. vi 

LEMBAR PERSEMBAHAN ............................................................................... vii 

KATA PENGANTAR ......................................................................................... viii 

ABSTRAK ............................................................................................................. xi 

ABSTRACT .......................................................................................................... xii 

DAFTAR ISI ........................................................................................................ xiii 

DAFTAR TABEL ................................................................................................. xv 

DAFTAR GAMBAR ........................................................................................... xvi 

DAFTAR LAMPIRAN ...................................................................................... xviii 

BAB I  PENDAHULUAN ...................................................................................... 1 

 Latar Belakang .................................................................................. 1 A.

 Rumusan Masalah ............................................................................. 4 B.

 Tujuan Penelitian .............................................................................. 4 C.

 Manfaat Penelitian ............................................................................ 4 D.

BAB II  TINJAUAN PUSTAKA ............................................................................ 6 

 Konsep .............................................................................................. 6 A.

 Penelitian Relevan ........................................................................... 17 B.

 Kerangka Pemikiran ........................................................................ 19 C.

BAB III METODOLOGI PENELITIAN.............................................................. 21 



 

xiv 

 

 Desain Penelitian ............................................................................. 21 A.

 Setting Penelitian ............................................................................ 22 B.

 Sumber Data Penelitian ................................................................... 22 C.

 Teknik Pengumpulan Data .............................................................. 24 D.

 Teknik Analisis Data ....................................................................... 27 E.

 Teknik Keabsahan Data .................................................................. 28 F.

 Sistematika Penulisan Laporan ....................................................... 28 G.

BAB IV  HASIL PENELITIAN ........................................................................... 29 

 Deskripsi Penelitian ........................................................................ 29 A.

 Interpretasi Penelitian.................................................................... 118 B.

 Keterbatasan Penelitian ................................................................. 125 C.

BAB V  KESIMPULAN ..................................................................................... 126 

 Kesimpulan ................................................................................... 126 A.

 Saran .............................................................................................. 126 B.

DAFTAR PUSTAKA ......................................................................................... 129 

LAMPIRAN ........................................................................................................ 130 

 

  



 

xv 

 

DAFTAR TABEL 

Tabel 4.  1 Perkembangan Ngadu Bedug ke Rampak Bedug ............................... 34 

Tabel 4.  2 Matriks Analisis Struktur Tari Rampak Bedug Sanggar Bantenesia 

Production ............................................................................................................. 40 

Tabel 4.  3 Pola Lantai Rampak Bedug Sanggar Bantenesia Production ............. 98 

Tabel 4.  4 Tata Busana Perempuan .................................................................... 104 

Tabel 4.  5 Tata Busana Laki-Laki ...................................................................... 109 

Tabel 4.  6 Tata Busana Pemusik ........................................................................ 112 

Tabel 4.  7 Rekapitulasi Gugus ........................................................................... 119 

Tabel 4.  8 Rekapitulasi Kalimat ......................................................................... 119 

Tabel 4.  9 Rekapitulasi Frase ............................................................................. 119 

Tabel 4.  10 Rekapitulasi Motif Gerak ................................................................ 120 

  



 

xvi 

 

DAFTAR GAMBAR 

Gambar 4. 1 SK Sanggar Bantenesia Production.................................................. 31 

Gambar 4. 2 H. Ilen (Alm) .................................................................................... 33 

Gambar 4. 3 Busana Rampak Bedug Tahun 1980 ................................................ 36 

Gambar 4. 4 Busana Rampak Bedug Tahun 1980-1999 ....................................... 36 

Gambar 4. 5 Busana Rampak Bedug Tahun 1980-1999 ....................................... 37 

Gambar 4. 6 Busana Rampak Bedug Tahun 1980-1999 ....................................... 37 

Gambar 4. 7 Terompet .......................................................................................... 52 

Gambar 4. 8 Rebana Rudat ................................................................................... 52 

Gambar 4. 9 Bedug Kecil ...................................................................................... 53 

Gambar 4. 10 Bedug Besar ................................................................................... 54 

Gambar 4. 11 Patingtung....................................................................................... 55 

Gambar 4. 12 Simbal............................................................................................. 55 

Gambar 4. 13 Notasi Musik Rampak Bedug ........................................................ 58 

Gambar 4. 14 Tata Rias Penari Perempuan ........................................................ 102 

Gambar 4. 15 Tata Rias Penari Laki-Laki .......................................................... 103 

Gambar 4. 16 Tata Busana Perempuan ............................................................... 104 

Gambar 4. 17 Apok ............................................................................................. 104 

Gambar 4. 18 Rok Bagian Dalam ....................................................................... 105 

Gambar 4. 19 Baju lengan panjang ..................................................................... 105 

Gambar 4. 20 Rok bagian luar ............................................................................ 105 

Gambar 4. 21 Obi/Iket pinggang ......................................................................... 106 

Gambar 4. 22 Ikat pinggang luar......................................................................... 106 

Gambar 4. 23 Sanggul ......................................................................................... 106 

Gambar 4. 24 Mahkota ........................................................................................ 107 

Gambar 4. 25 Kain tile polos .............................................................................. 107 

Gambar 4. 26 Bunga ........................................................................................... 107 

Gambar 4. 27 Kalung .......................................................................................... 107 

Gambar 4. 28 Anting ........................................................................................... 108 

Gambar 4. 29 Tata Busana Laki-Laki ................................................................. 109 

Gambar 4. 30 Baju kutung .................................................................................. 109 

Gambar 4. 31 Rompi beskap ............................................................................... 110 

Gambar 4. 32 Celana pangsi ............................................................................... 110 

Gambar 4. 33 Kain dodot .................................................................................... 110 

Gambar 4. 34 Obi/Ikat pinggang ......................................................................... 110 

Gambar 4. 35 Lomar ........................................................................................... 111 

Gambar 4. 36 Bros juntai .................................................................................... 111 

Gambar 4. 37 Bros bulat kecil............................................................................. 111 

Gambar 4. 38 Tata Busana Pemusik ................................................................... 112 

Gambar 4. 39 Kemeja ......................................................................................... 112 

Gambar 4. 40 Kain dodot .................................................................................... 113 



 

xvii 

 

Gambar 4. 41 Lomar ........................................................................................... 113 

Gambar 4. 42 Bedug ........................................................................................... 114 

Gambar 4. 43 Panakol bedug .............................................................................. 114 

Gambar 4. 44 Rebana .......................................................................................... 114 

Gambar 4. 45 Tempat Pertunjukan Outdoor ....................................................... 115 

Gambar 4. 46 Tempat Pertunjukan Indoor .......................................................... 115 

  



 

xviii 

 

DAFTAR LAMPIRAN 

Lampiran 1 Biodata Narasumber ....................................................................... 130 

Lampiran 2 Pertanyaan Penelitian ..................................................................... 131 

Lampiran 3 Struktur Organisasi Sanggar Bantenesia Production ..................... 132 

Lampiran 4 Dokumentasi Penelitian .................................................................. 133 

Lampiran 5 Biodata Peneliti ............................................................................... 136 

  


