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ABSTRAK 

 

Nadia Chairunnisa. Estetika Tari Shridayatra di Sanggar Srijayanasa Dance 

School Palembang. Skripsi. Jakarta: Fakultas Bahasa dan Seni. Universitas Negeri 

Jakarta. Maret. 2020 

Tujuan penelitian ini adalah memahami secara komprehensif estetika tari 

Shridayatra di Sanggar Srijayanasa  Dance School Palembang.  

Teori yang digunakan untuk penelitian ini berangkat dari pemikiran Deni 

Junaedi yang memaparkan jalinan Subjek, Objek, dan Nilai dalam Estetika. 

Adapun metode yang digunakan adalah Metode Etnografi yang dielaborasi 

dengan Analisis Struktur Tari.  

Hasil dari penelitian ini menunjukan bahwa terdapat Subjek Estetis, Objek 

Estetis dan Nilai Estetis pada Tari Shridayatra di Sanggar Srijayanasa Dance 

School Palembang. 

Temuan penelitian Estetika Tari Shridayatra di Sanggar Srijayanasa Dance 

School  Palembang  adalah memperkaya Ilmu Tari terutama Estetika Tari. 

 

 

Kata Kunci : Nilai Estetis, Tari Shridayatra, Srijayanasa Dance School Palembang 
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ABSTRACT 

 

 

Nadia Chairunnisa. Aesthetic of Shridayatra Dance at Sanggar Srijayanasa 

Dance School Palembang. Thesis. Jakarta: Faculty of Language and Art. State 

University of Jakarta. March. 2020. 

 

 The purpose of this study is to comprehensively understand the 

aesthetics of Shridayatra dance at the Srijayanasa Dance School in Palembang. 

 The theory used for this study departs from the thought of Deni Junaedi 

who describes the fabric of Subjects, Objects, and Values in Aesthetics. The 

method used is the Ethnographic Method which is elaborated with Dance 

Structure Analysis. 

 The results of this study indicate that there are Aesthetic Subjects, 

Aesthetic Objects and Aesthetic Values in Shridayatra Dance at Sanggar 

Srijayanasa Dance School Palembang. 

 The research findings of Shridayatra Dance Aesthetics at the Srijayanasa 

Dance School Palembang Sanggar are enriching Dance Studies especially Dance 

Aesthetics. 

 

Keywords:  Aesthetic Values, Shridayatra Dance, Palembang Srijayanasa Dance 

School 
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