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ABSTRAK 

Penelitian ini bertujuan untuk mengungkap peranan juru rias pengantin dalam 

pelestarian tata rias Solo Putri di Kabupaten Tangerang. Melalui pendekatan 

kualitatif, data dikumpulkan dari empat juru rias pengantin dan dua pemandu adat 

sebagai informan utama. Pengumpulan data dilakukan melalui wawancara 

mendalam, observasi partisipatif, dan dokumentasi. Analisis data dilakukan dalam 

tiga tahap: deskriptif, kategorisasi, dan koneksi. Validasi data dilakukan 

menggunakan triangulasi sumber, teknik, dan waktu untuk menjamin keabsahan 

hasil penelitian. Hasil penelitian menunjukkan bahwa juru rias pengantin 

memegang peran sentral, tidak hanya sebagai pelaku teknis tata rias, tetapi juga 

sebagai penjaga nilai budaya Jawa. Mereka melestarikan tata rias Solo Putri melalui 

edukasi kepada klien, regenerasi kepada calon perias muda, serta adaptasi kreatif 

yang tetap mempertahankan keaslian budaya. Strategi yang digunakan antara lain 

menyampaikan filosofi riasan kepada klien, membuat konten edukatif di media 

sosial, serta menyelenggarakan pelatihan informal. Informan berharap agar 

pelestarian tata rias Solo Putri didukung oleh berbagai pihak melalui komunitas, 

lembaga pelatihan, festival budaya, hingga kebijakan pemerintah daerah. 

 

Kata Kunci: Tata Rias Solo Putri, Juru Rias Pengantin, Pelestarian Budaya, 

Tradisi Jawa. 



v 

 

 

THE ROLE OF BRIDAL MAKEUP ARTISTS IN PRESERVING SOLO 

PUTRI MAKEUP STYLES IN TANGERANG REGENCY 

Kirana Dinda Chevytta 

 

Dr. Jenny Sista Siregar, M.Hum dan Prof. Dr. Neneng Siti Silfi Ambarwati, 

S.Si., Apt., M.Si 

 

 

ABSTRACT 

This study aims to explore the role of bridal makeup artists in preserving the 

traditional Solo Putri bridal makeup in Tangerang Regency. Using a qualitative 

approach, data were collected from four bridal makeup artists and two traditional 

ceremony guides as key informants. Data were collected through in-depth 

interviews, participatory observation, and documentation. Data analysis was 

carried out in three stages: description, categorization, and connection. Data 

validity was ensured using triangulation of sources, techniques, and time. The 

findings reveal that bridal makeup artists play a central role not only as technical 

practitioners but also as cultural ambassadors of Javanese values. They preserve 

Solo Putri makeup through client education, mentorship for young makeup artists, 

and adaptive strategies that retain cultural authenticity. These strategies include 

communicating the philosophical meaning of the makeup to clients, producing 

educational content on social media, and conducting informal training. The 

informants expressed hope that the preservation of Solo Putri makeup will continue 

with support from communities, training institutions, cultural festivals, and local 

government policies. 

 

Keywords: Solo Putri Makeup, Bridal Makeup Artist, Cultural Preservation, 

Javanese Tradition 
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