
 

 

A REPRESENTATION OF MASCULINITY IN 

MR. QUEEN (2020) 

 

 

 

 

 

 

 

THESIS 

 

 

 

 

 

 

 

 

NAURA DHIYASHIFA 

1209621004 

 

 

 
A Thesis Submitted in Patrial Fulfillment of the Requirements for 

the Degree of “Sarjana Sastra” 

 

 

 

 

ENGLISH LITERATURE STUDY PROGRAMME 

FACULTY OF LANGUAGES AND ARTS 

UNIVERSITAS NEGERI JAKARTA 

JULY 2025 



i 

 

 

LEMBAR PENGESAHAN 
 

 

 



ii 

 

 

LEMBAR PERNYATAAN 
 

 

 

 

 

 

  

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 



iii 

 

 

LEMBAR PERNYATAAN PERSETUJUAN PUBLIKASI 

KARYA ILMIAH UNTUK KEPENTINGAN AKADEMIS 

 

 

  

NIM. 1209621004 



iv 

 

 

ACKNOWLEDGMENT 

 

 
First of all, I would like to convey my praise and gratitude to Allah SWT, the 

Almighty God, who has given me the blessings of faith, Islam, health, and longevity 

so that I can complete this stage of writing my final project. In addition, I also thank 

you very much for giving me enthusiasm to: 

1. Diyantari, S.S., App.Ling and Hasnini Hasra, S.Pd., M.Hum, as my 

supervisors. Thank you so much for your guidance, your patience, and all the 

knowledge you have given me in writing and finishing this thesis. 

2. Dr. Ellita Permata Widjayanti, M.A., as the Head of the English Literature 

Study Program. 

3. Tessaannisa, M.Hum, My academic supervisor. Thank you so much for the 

guidance and support along with my study. 

4. All the lecturers and staff members of the English Literature Study Program, 

whose knowledge and guidance have shaped my academic journey. 

5. My dad Afnan Yuwono, thank you so much for your warm affirmation and 

support, prayers, and your endless love. 

6. All my big family, thank you so much for the support and good affirmation. 

7. Best friends from junior high school Dzilan Asyifah, Tiara Ananda, and 

Mardiyaningrum who were always faithful to accompany me while writing the 

final project for their encouragement and affirmative words when I was not 

confident and felt tired. 



v 

 

 

8. I would also like to take a moment to sincerely thank myself for the 

perseverance, dedication, and resilience I have shown throughout this journey. 

Despite the challenges, doubts, and moments of exhaustion, I chose to keep 

going. Thank you for not giving up, for believing in the process, and for 

continuing to show up even when it was difficult. 

9. Pranadi Rachman, someone I met when I first entered college and became a 

place to exchange stories, both happy and sad, laughter and jokes, always 

providing support and always staying by my side and accompanied me until 

now. 

 

 

Jakarta, July 2025 

 

Naura Dhiyashifa 



vi 

 

 

TABLE OF CONTENT
 

LEMBAR PENGESAHAN ...................................................................................... i 

LEMBAR PERNYATAAN ................................................................................... ii 

LEMBAR PERNYATAAN PERSETUJUAN PUBLIKASI KARYA 

ILMIAH UNTUK KEPENTINGAN AKADEMIS ........................................... iii 

ACKNOWLEDGMENT ...................................................................................... iv 

TABLE OF CONTENT ........................................................................................ vi 

LIST OF FIGURES ............................................................................................ viii 

ABSTRAK .............................................................................................................. x 

ABSTRACT ........................................................................................................... xi 

CHAPTER I............................................................................................................ 1 

1.1 Background of The Study ................................................................... 1 

1.2 Research Question ............................................................................... 5 

1.3 Objective of the study .......................................................................... 5 

1.4 Scope of the study ................................................................................ 5 

1.5 Significance of study ............................................................................ 6 

CHAPTER II LITERATURE REVIEW ............................................................. 7 

2.1 Relevant Theory ................................................................................... 7 

2.2 Hegemonic Masculinity in the Perspective of R.W. Connell ........... 9 

2.3 Korean Masculinity ........................................................................... 10 

2.4 Korean Drama ................................................................................... 11 

2.4.1 Korean Stereotype of Masculinity .................................................... 11 

2.4.2 Social-Cultural in Korean ................................................................. 12 

2.4.3 Surrounding People's Response to Kim So-Yong ........................... 13 

2.4.4 Judith Butler's Performative Gender and Social Response to Kim 

So- Yong in Mr.Queen (2020) ........................................................... 15 

2.5.1 Setting Time ....................................................................................... 17 

2.5.2 Setting Place ....................................................................................... 18 

2.6 Previous Studies ................................................................................. 19 

2.7 Theoretical Framework..................................................................... 21 

CHAPTER III METHODOLOGY .................................................................... 22 



vii 

 

 

3.1 Research Method ............................................................................... 22 

3.2 Data Source ........................................................................................ 22 

3.3 Data ..................................................................................................... 23 

3.4 Data Collection Procedures .............................................................. 23 

3.5 Data Analysis Procedures ................................................................. 23 

CHAPTER IV FINDINGS AND DISCUSSION ............................................... 24 

4.1 Findings .............................................................................................. 24 

4.2 Discussion ........................................................................................... 25 

4.2.1 Kim So-Yong’s Masculinity Performativity .................................... 26 

4.2.2 Gender Performativity by Judith Butler ......................................... 44 

CHAPTER V CONCLUSION ............................................................................ 61 

5.1 Conclusion .......................................................................................... 61 

5.2 Suggestion ........................................................................................... 61 

REFERENCES ..................................................................................................... 63 

APPENDIXES ...................................................................................................... 66 

Appendix 1. Hegemonic Masculinity by R.W. Connell’s ............................. 66 

Appendix 2. Gender Performativity by Judith Butler ................................. 75 
 



viii 

 

 

LIST OF FIGURES 

 

 
Figure 1. Framework ................................................................................. 22 

Figure 2. Dialogue 1 .................................................................................. 27 

Figure 3. Dialogue 2 .................................................................................. 28 

Figure 4. Dialogue 3 ................................................................................. 29 

Figure 5. Dialogue 4 .................................................................................. 30 

Figure 6. Dialogue 5 .................................................................................. 31 

Figure 7. Dialogue 6 .................................................................................. 32 

Figure 8. Dialogue 7 .................................................................................. 33 

Figure 9. Dialogue 8 .................................................................................. 34 

Figure 10. Dialogue 9 ................................................................................ 35 

Figure 11. Dialogue 10 .............................................................................. 36 

Figure 12. Dialogue 11 .............................................................................. 36 

Figure 13. Dialogue 12 .............................................................................. 37 

Figure 14. Dialogue 13 .............................................................................. 38 

Figure 15. Dialogue 14 .............................................................................. 39 

Figure 16. Dialogue 15 .............................................................................. 40 

Figure 17. Dialogue 16 .............................................................................. 41 

Figure 18. Dialogue 17 .............................................................................. 42 

Figure 19. Dialogue 18 .............................................................................. 43 

Figure 20. Dialogue 19 .............................................................................. 43 

Figure 21. Dialogue 20 .............................................................................. 44 

Figure 22. Dialogue 21 .............................................................................. 45 

Figure 23. Dialogue 22 .............................................................................. 46 

Figure 24. Dialogue 23 .............................................................................. 47 

Figure 25. Dialogue 24 .............................................................................. 48 

Figure 26. Dialogue 25 .............................................................................. 49 

Figure 27. Dialogue 26 .............................................................................. 50 



ix 

 

 

Figure 28. Dialogue 27 .............................................................................. 51 

Figure 29. Dialogue 28 .............................................................................. 52 

Figure 30. Dialogue 29 .............................................................................. 53 

Figure 31. Dialogue 30 .............................................................................. 53 

Figure 32. Dialogue 31 .............................................................................. 54 

Figure 33. Dialogue 32 .............................................................................. 55 

Figure 34. Dialogue 33 .............................................................................. 56 

Figure 35. Dialogue 34 .............................................................................. 57 

Figure 36. Dialogue 35 .............................................................................. 58 

Figure 37. Dialogue 36 .............................................................................. 58 

Figure 38. Dialogue 37 .............................................................................. 59 

Figure 39. Dialogue 38 .............................................................................. 60 

Figure 40. Dialogue 39 .............................................................................. 60 

Figure 41. Dialogue 40 .............................................................................. 61 

Figure 42. Dialogue 41 .............................................................................. 62 

Figure 43. Dialogue 42 .............................................................................. 63



 

x  

ABSTRAK 

 

 
Dhiyashifa, Naura. 2025. Representasi Maskulinitas Dalam Televisi Series 

Mr.Queen (2020). Skripsi: Jakarta, Program Studi Sastra Inggris, Fakultas 

Bahasa dan Seni, Universitas Negeri Jakarta. 

 

 

Penelitian ini menganalisa karakter Kim So-Yong dalam drama sejarah 

menggunakan pendekatan teori Hegemonic Masculinity oleh R.W. Connell dan 

teori Gender Performativity oleh Judith Butler. Tujuan dari analisis ini adalah untuk 

mengerti bagaimana karakter Kim So-Yong merepresentasikan sisi maskulinitas 

yang terdapat pada dirinya setelah dimasuki jiwa laki-laki yang bernama Jang 

Bong-Hwan melalui dialog yang ia ucapkan, serta bagaimana respons tokoh-tokoh 

di sekitarnya mencerminkan mekanisme sosial dalam mengontrol dan menegakkan 

norma gender. Hasil analisis menunjukkan bahwa Kim So-Yong secara konsisten 

menolak peran feminin yang pasif dan tunduk, yang secara tradisional dilekatkan 

pada perempuan dalam struktur kerajaan. Ucapan-ucapannya yang tegas, jenaka, 

dan penuh inisiatif bertentangan dengan citra ratu yang konvensional dan 

mengganggu tatanan maskulinitas hegemonik yang dominan. Sementara itu, 

response dari para dayang, ibu suri, dan tokoh istana lainnya menunjukkan bahwa 

identitas gender Kim So-Yong dianggap menyimpang karena tidak memenuhi 

performa sosial yang diharapkan dari seorang perempuan. Dengan demikian, 

karakter Kim So-Yong tidak hanya menjadi bentuk kritik terhadap maskulinitas 

hegemonik, tetapi juga mengungkap bahwa gender adalah hasil konstruksi sosial 

yang dapat dinegosiasikan dan dipertanyakan. 

 

Kata kunci: Kim So-Yong, Hegemonic Masculinity, Gender Performativity, R.W. 

Connell, Judith Butler. 
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ABSTRACT 

 

 
Dhiyashifa, Naura. 2025. Representation of Masculinity in the TV Series 

Mr.Queen (2020). Thesis: Jakarta, Department of English Literature, Faculty 

of Language and Arts, Universitas Negeri Jakarta. 

 

This research analyzes the character of Kim So-Yong in the historical drama using 

the Hegemonic Masculinity theory by R.W. Connell and Gender Performativity 

theory by Judith Butler. The purpose of this analysis is to understand how Kim So- 

Yong's character represents the masculinity found in her after being entered by a 

male soul named Jang Bong-Hwan through the dialogue she speaks, as well as how 

the responses of the characters around her reflect social mechanisms in controlling 

and enforcing gender norms. The analysis shows that Kim So-Yong consistently 

rejects the passive and submissive feminine role traditionally attached to women in 

the royal structure. Her assertive, witty, and initiative-filled utterances contradict 

the conventional image of the queen and disrupt the dominant order of hegemonic 

masculinity. Meanwhile, responses from the court ladies, queen mother, and other 

court figures indicate that Kim So-Yong's gender identity is considered deviant 

because it does not fulfill the social performance expected of a woman. Thus, Kim 

So-Yong's character is not only a form of criticism against hegemonic masculinity, 

but also reveals that gender is a social construct that can be negotiated and 

questioned. 

 

Keywords: Kim So-Yong, Hegemonic Masculinity, Gender Performativity, R.W. 

Connell, Judith Butler. 


