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ABSTRAK 

Fathimatuzzahra, 2025. Agensi Perempuan dalam Lirik Lagu Pilihan pada 
Album “My 21st Century Blues” Karya Raye: Analisis Wacana Kritis. Skripsi: 
Jakarta, Program Studi Sastra Inggris, Fakultas Bahasa dan Seni, Universitas 
Negeri Jakarta.   

Musik, sebagai bentuk produksi budaya, mencerminkan dan merespons nilai-nilai 
sosial, menjadikan lirik lagu sebagai ruang yang bermakna untuk menganalisis isu-
isu sosial seperti gender dan kekuasaan. Penelitian ini mengkaji representasi agensi 
perempuan dalam lirik lagu terpilih dari album My 21st Century Blues milik Raye, 
dengan tujuan untuk mengidentifikasi bagaimana agensi dikonstruksikan melalui 
proses transitivitas yang dominan. Dengan menggunakan kerangka tiga dimensi 
Analisis Wacana Kritis dari Fairclough dan konsep agensi perempuan dari Abrams 
(1999), penelitian ini menganalisis klausa-klausa dalam data menggunakan sistem 
transitivitas Halliday. Temuan menunjukkan bahwa seluruh jenis proses ada dalam 
310 klausa, dengan proses material sebagai yang paling dominan (132 klausa atau 
42,58%), diikuti oleh proses relasional dan mental. Proses material secara umum 
merepresentasikan self-direction, di mana sang penyanyi menegaskan otonomi 
melalui tindakan, sedangkan proses relasional dan mental membangun self-
definition, yang mengungkap identitas, refleksi, dan pergulatan batin. Analisis 
tekstual mengungkap perubahan diskursif, yang menunjukkan bagaimana Raye 
memosisikan dirinya dalam wacana tertentu. Temuan ini kemudian 
dikontekstualisasikan dalam praktik sosiokultural industri musik, di mana 
perempuan sering mengalami marginalisasi. Dengan demikian, lirik-lirik Raye 
berfungsi sebagai ruang ekspresi yang kuat dalam menyuarakan perlawanan, 
identitas, dan otonomi perempuan. 

 

Kata kunci: Analisis wacana kritis, agensi perempuan, analisis transitivitas, Raye, 
lirik lagu  
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ABSTRACT 

Fathimatuzzahra, 2025. Female Agency in Selected Song Lyrics of Raye’s “My 
21st Century Blues” Album: A Critical Discourse Analysis. Undergraduate 
Thesis: Jakarta, English Literature Study Program, Faculty of Language and 
Arts, Universitas Negeri Jakarta.  

Music, as a form of cultural production, reflects and responds to societal values, 
making song lyrics a meaningful site for analysing social issues such as gender and 
power. This study investigates the representation of female agency in selected lyrics 
from Raye’s “My 21st Century Blues” album, with the aim of identifying how 
agency is constructed through the dominant transitivity processes. Using 
Fairclough’s three-dimensional framework of Critical Discourse Analysis and 
Abrams’ (1999) conceptualisation of female agency, this study analyses the clauses 
as the data of this study through Halliday’s transitivity system. The findings show 
that all types of process were present in 310 clauses, with the material process as 
the most frequent (132 clauses or 42.58%), followed by relational and mental 
process. Material processes frequently express self-direction, where the singer 
asserts autonomy through action, while relational and mental processes largely 
construct self-definition, revealing identity, reflection, and internal struggle. A 
discursive shift emerges from textual analysis, signalling how Raye positions 
herself within a particular discourse. These findings are further contextualised 
within the sociocultural practice of the music industry, where female artists often 
face marginalisation. Raye’s lyrics thus function as a powerful site for expressing 
female resistance, identity, and autonomy.  

Keywords: Critical discourse analysis, female agency, transitivity analysis, Raye, 
song lyrics 

  



 

vii 
 

ACKNOWLEDGEMENT 

All praises be to Allah, the Most Gracious and the Most Merciful, who has given 

me all the strength and knowledge in completing this thesis. With His guidance, the 

I was able to persevere through the challenges and reach this important point. This 

thesis also would not be complete without the assistance of other people. Therefore, 

I would like to extend my deepest appreciation to everyone who have supported me 

in this journey: 

1. Dr. Ellita Permata Widjayanti, M.A., as the Study Program Coordinator of 

English Literature. Thank you for the dedication to the study program.  

2. Tesaannisa, M.Hum., as the Academic Advisor of Class 21B English 

Literature Study Program. 

3. Aisah, M.Hum., as my first thesis Advisor, who is always kind and 

patience in guiding me to complete my thesis. Having you as my advisor 

makes this journey easier.  

4. Hasnini Hasra, M.Hum, as my second thesis Advisor. Thank you for your 

thoughtful suggestions and encouragement for this thesis.  

5. My beloved family: Ayah, Ibu, Kakak, and Nurie. My number one 

cheerleader, who never stop believing in me even when I doubt myself. I 

cannot thank you enough for all the love and prayers.  

6. Nimo, my lovely cat, as my emotional support. 

7. To all my friends, especially my university best buddies: Syifaa, Nadine, 

and Olyn. Thank you for being here since day one and reminding me that 

I was never alone in this process.  



 

viii 
 

Lastly, I acknowledge that this thesis is still far from perfect. Therefore, any 

suggestions and advices are welcomed to improve this work. Hopefully, this thesis 

can give contributions and positive impacts to others.  

 

Jakarta, 5th July 2025 

 

Fathimatuzzahra  



 

ix 
 

TABLE OF CONTENTS 

 
ABSTRAK .............................................................................................................. v 
ABSTRACT .......................................................................................................... vi 
ACKNOWLEDGEMENT .................................................................................. vii 
TABLE OF CONTENTS ..................................................................................... ix 
LIST OF TABLES ................................................................................................ xi 
LIST OF FIGURES .............................................................................................. xi 
CHAPTER I INTRODUCTION .......................................................................... 1 

1.1 Background of the Study ......................................................................... 1 
1.2 Research Questions ................................................................................. 9 
1.3 Objective of the Study ............................................................................. 9 
1.4 Significance of the Study ......................................................................... 9 
1.5 Scope and Limitation of the Study ........................................................ 10 

CHAPTER II LITERATURE REVIEW .......................................................... 11 
2.1 Critical Discourse Analysis ................................................................... 11 

2.1.1 Three-Dimensional Framework by Norman Fairclough ................... 16 
2.1.2 Halliday’s Systemic Functional Linguistics ...................................... 19 

2.2 Female Agency ...................................................................................... 20 
2.3 Previous Studies .................................................................................... 21 
2.4 “My 21st Century Blues” Album ........................................................... 26 

2.4.1 Oscar Winning Tears ......................................................................... 27 
2.4.2 Hard Out Here ................................................................................... 27 
2.4.3 Escapism ............................................................................................ 28 
2.4.4 Ice Cream Man .................................................................................. 28 
2.4.5 Buss It Down ..................................................................................... 28 

2.5 Theoretical Framework ......................................................................... 29 
CHAPTER III METHODOLOGY .................................................................... 31 

3.1 Research Method ................................................................................... 31 
3.2 Source of Data ....................................................................................... 31 
3.3 Data ........................................................................................................ 32 
3.4 Data Collecting Procedures ................................................................... 32 
3.5 Data Analysis Procedure ....................................................................... 33 



 

x 
 

CHAPTER IV FINDINGS AND DISCUSSION .............................................. 35 
4.1 Findings ................................................................................................. 35 

4.1.1 Transitivity Analysis ......................................................................... 35 
4.1.2 Female Agency .................................................................................. 72 

4.2 Discussion .............................................................................................. 75 
4.2.1 Female Agency Self-Definition through Relational Process ............. 75 
4.2.2 Female Agency Self-Direction through Material Process ................. 77 
4.2.3 Female Agency Self-Definition through Mental Process .................. 79 

CHAPTER V CONCLUSION ............................................................................ 83 
5.1 Conclusion ............................................................................................. 83 
5.2 Suggestion ............................................................................................. 84 

REFERENCES .................................................................................................... 85 
APPENDICES ...................................................................................................... 88 
 

 
 
  



 

xi 
 

LIST OF TABLES 
 

Table 3. 1 Table Transitivity Analysis .................................................................. 33 

Table 4. 1 Distribution of Female Agency Across 5 Selected Song Lyrics .......... 73 
 

LIST OF FIGURES 
 

Figure 2. 1  Norman Fairclough's Three-Dimensional Framework ...................... 16 

Figure 2. 2 Theoretical Framework Flowchart ...................................................... 30 

Figure 4. 1 Distribution of Transitivity Processes in 5 Selected Song Lyrics ....... 36 

Figure 4. 2 Distribution of Processes in Each Selected Song Lyrics .................... 37 

 
  


	ABSTRAK
	ABSTRACT
	ACKNOWLEDGEMENT
	TABLE OF CONTENTS
	LIST OF TABLES
	LIST OF FIGURES

