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ESTETIKA UPCYCLING KEMEJA DENGAN TEKNIK
APLIKASI DAN SASHIKO

AMANDA CECILLIA PUTRI
Dosen Pembimbing : Esty Nurbaity Arrsyi, S.Pd, M.KM dan Sri Listiani , S.Pd., M.Ds

ABSTRAK

Penelitian ini bertujuan untuk memperoleh penilaian upcycle kemeja menggunakan
teknik aplikasi dan sashiko dengan penerapan teori estetika. Metode penelitian ini
menggunakan deskriptif kuantitatif dengan desain penelitian pre-experimental
design, one-shot case study. Teknik pengumpulan data dalam penelitian ini adalah
penilaian yang dilakukan oleh lima panelis ahli menggunakan angket terbuka yang
diukur menggunakan rating scale berdasarkan teori estetika dengan indikator wujud
atau rupa, bobot atau isi, dan penyajian dan penampilan. Hasil penelitian
menunjukkan bahwa seluruh aspek memperoleh nilai yang berada pada kategori
sangat baik. Indikator bobot atau isi meliputi gagasan atau ide memperoleh skor
tertinggi dengan jumlah 94%, menunjukan keberhasilan bahwa produk kemeja
dinilai telah sesuai dengan konsep dan tema yang mengacu pada sumber inspirasi
permainan tradisional. Sedangkan wujud atau rupa mendapatkan skor terendah
93,7% karena masih dinilai kurang dalam penerapan unsur dan prinsip desain pada
produk. Dari kelima desain yang dinilai, desain 2 meraih skor terbaik 96,5%.

Sebaliknya, desain 1 mendapat skor trendah 90,9%.

Kata Kunci : Estetika, Upcycle, Teknik Sashiko.
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THE AESTHETICS OF UPCYCLING SHIRTS WITH
APPLIQUE AND SASHIKO TECHNIQUES

AMANDA CECILLIA PUTRI
Dosen Pembimbing : Esty Nurbaity Arrsyi, S.Pd, M.KM dan Sri Listiani , S.Pd., M.Ds

ABSTRACT

This study aims to evaluate the upcycling of shirts using appliqué and sashiko
techniques with the application of aesthetic theory. The research method used is
quantitative descriptive with a pre-experimental design, one-shot case study. The
data collection technique in this study was an assessment conducted by five expert
panelists using an open questionnaire measured using a rating scale based on
aesthetic theory with indicators of form or appearance, weight or content, and
presentation and appearance. The results showed that all aspects received scores
in the excellent category. The weight or content indicator, which includes ideas or
concepts, received the highest score of 94%, indicating that the shirt product was
considered to be in line with the concept and theme inspired by traditional games.
Meanwhile, form or appearance received the lowest score of 93.7% because the
application of design elements and principles in the product was still considered
lacking. Of the five designs evaluated, design 2 achieved the highest score of 96.5%.

Conversely, design I received the lowest score of 90.9%.

Keywords : Aesthetics, Upcycle, Sashiko Technique.



DAFTAR ISI

LEMBAR PENGESAHAN SKRIPSI ....ccoonuiiinniiinsneicssneicssenessenssssesssssssssanes ii
LEMBAR PENGESAHAN......uuutiiniiinntiinsneicnsetssssnsssssessssssssssssssssssssssssssssnns iii
SURAT PERNYATAAN ...coooeiiisniinseeiisssnnsssaeicsssesessssnssssssssssssssssssssssssssssssssns iv
LEMBAR PERSETUJUAN PUBLIKASI ....cccovveienuirensiicssnercssencsseccssenssssanes \4
KATA PENGANTAR .....cooiiiiieiiisnticnnticssnetssssstssssssssssssssssssssssssssssssssssssssssses vi
ABSTRAK ...oiiitiiiriiniteinnetnnsntiessneissssenssssesssssssssssssssssssssssssssssnssessssessssssssns viii
ABSTRACT ....uuuonauennnnennnverissunencsnescssuessssssssssssisssssssssssssssssssssssssssssssssnssssssasss ix
1D V2N L . N 2 1 O X
DAFTAR GAMBAR......ccoonueiireiiineinineeissaeiessseissssnsssssssssssssssssssssssssssssssssses xiii
DAFTAR TABEL ..uuuiiiiuiiiiueicineiciseisssetsssnessssssssssssssssssssssssssssssssssssssssssssssnes XV
DAFTAR DIAGRAM ....ccuuueienreieinerisseiessnesssssessssssssssssssssssssssssssssssssssasssns xvii
DAFTAR BAGAN .uuuciiieeiiiseiinsneicsseeisssseisssssssssssssssssssssssssssssssssssssssssssssssssss xviii
DAFTAR LAMPIRAN ....cooviiiruirirrnnisssneicssntssssssssssnssssssssssssssssssssssssssssssssssss Xix
BAB L....coueeiinicnnissensessonssssssssessonssssosssssonssssosssssssssssssasssssssssssionsssssssssnssesssssesssnses 1
1.1 Latar Belakang ...........ccooiriiiiiiiiiiieiieeiiiieeee et e e e e etaeeeee e e 1
1.2 Identifikasi Masalah .........oooceiiiiiiiiiiiiii e 5
1.3 Pembatasan Masalah ..o 5
1.4 Rumusan Masalah ...t 5
1.5 Tujuan Penelitian..........cccuvviiiiiiiiiiciiiiieeeee e e e e e e 6
1.6 Manfaat Penelitian...........coocuiiiiiiiiiiiiiiiiieeeiiee e 6
372N 3 20 1 7
2 B N 1 - s T <o) o PP PPURR 7
2.1 T EStetiKa..oeiiiiiiiieeieee et 7

2.1 20 K@IMEJA vttt e ettt e 16

2.1.3 Sustainable Fashion...........cccouvoueiiiiiiiiiiiiiiiii it 17

214 UPCYCLO.......eieeiiieiee e 21

2.1.5 Metode UPCYCle........coocueienouiiiiiiiiiiiiieieeeeeeee e 22

2.1.6 TeKNiK SASATKO ..o 26

2.2 Penelitian Relevan...........cooooiiiiiiiiiiiiii e 34
2.3 Kerangka Berpikir........ccoovuiiiiiiiiiiiiiiiiiiiiciicec e 35
BAB ILL.....iiiiiiiniiiiinnnntiiinsnnniissssssssisssssssssssssssssssssssssssssssssssssssssssssssssasssss 38




3.1 Tujuan Operasional Penelitian .............ccccveveiriiiiiieiiiiiieeeiiee e 38
3.2 Waktu dan Tempat Penelitian............cccooeviiiieniiiiieeeniiieeeiiee e 38
3.3 Metode Penelitian..........cc.eeeiiieeiiiiiiiiiie e 38
3.4 Variabel Penelitian ...........cccocueiiiiiiiiiiiiiiieeicee e 39
3.5 Konseptual dan Operasional Variabel Penelitian.............cccccceeeeeeineneennns 39
3.5.1 Definisi Konseptual........cccccovveuiiiiiiiiiiiieeeiiieeeciieee e 39
3.5.2 Definisi Operasional..............cccvieeeeiuiieeeeeriiiieeniiieeeesiieeeeeseveeens 40

3.6 Subjek Penelitian..........cccccviiiiiiieiiiiiiiicee e 41
3.7 Objek Penelitian ..........cccocuiiiiiiiieiiiiiiiiiiceeee e 41
3.7.1 Pengumpulan Material............ccccoviiiiieeeiiiiiiiiiiiiieee e 41
3.7.2 KONSEP TOMA ..cceeuniiiiiiiiiieieee it e e e ee et e e e e e e e eeaenaeeeaeeeens 44

3.8 Instrumen Penelitian...............cooiiiiiiiiiiiiiiiii e 50
3.8.1 Skala Pengukuran INnStrumen ...........ccccceeeeeeiuiiiiiieieeeeeniiniieeeeeeenns 50
3.8.2 Kisi-Kisi Instrumen Penelitian...........ccccooiiiiiiiiiiinnnieen, 51

3.9 Uji Validitas INStrumen.............ceeeeeeiiiiiiiiiiieeeeeeeciiiieeee e e e eeiireeeeeeee e 54
3.10 Teknik Pengumpulan Data.............cocociiuiiiiiiee i 54
3.11 Teknik Analisis Data ..........cc.oooiiiiiiiiiiiiiiie e 55
BAB LV ccciiueeiiiinissonnisssnscssenssssssssssssssssssssssonsessonsesssssasssnssssanssssssssssssssssssssessons 56
4.1 DesKIIPSi Data.......cvvveeiiieieiiiiiiiiiieieeeee e ciiiieee e e e e e e eee e e e e e e eaavaaeeees 56
4.2 Deskripsi Sumber Data..........cccvviieiiiiiiiiiiiiiiiieeee e 56
4.3 Deskripsi Produk ........ccccoooiiiiiiiiiieeeeeeee e 57

4.4
4.5

4.3.1. Deskripsi Produk Upcycle kemeja dengan teknik sashiko desain 1.58
4.3.2. Deskripsi Produk upcycle kemeja dengan teknik sashiko desain 2 .59
4.3.3. Deskripsi Produk Upcycle kemeja dengan teknik sashiko Desain 3 60
4.3.4. Deskripsi Produk Upcycle kemeja dengan teknik sashiko desain 461
4.3.5.Deskripsi Produk Upcycle kemeja dengan teknik sashiko model 5. 62

Hasil Uji Validitas InStrumen ...........cccoovveeriiieiiieeniieeiiee e 63
Hasil Penelitian ...........coooiiiiiiiiiiiiii ittt 63
4.5.1. Penelitian Produk Upcycle Kemeja dengan Teknik Sashiko
Berdasarkan Teori Estetika ...........ooooviiiiiiiiiiiiiiiiiiiieeieees 63
4.5.1.1. Analisis Data Penilaian Produk Berdasarkan Aspek Wujud atau
Rupa (Sub Aspek Unsur Desain).........ccceeeveeeniieeniieeinieeeneenn. 63
4.5.1.2. Hasil Data Penilaian Produk Berdasarkan Aspek Wujud atau
Rupa (Sub Aspek Unsur Desain ).......cccceeeveeeviieeniieennieeenecene 72

Xi



4.5.1.3. Analisis Data Penilaian Produk Berdasarkan Aspek Wujud atau

Rupa (Sub Aspek Prinsip Desain) ..........cceeeeuveeeeeniiiieeeniiiieeens 75

4.5.1.4. Hasil Data Penilaian Produk Berdasarkan Aspek Wujud atau
Rupa (Sub Aspek Prinsip Desain) ..........ccceeeeveveeeriiiieeeniiineeens 86

4.5.1.5. Hasil Data Penilaian Produk Berdasarkan Aspek Wujud atau
RUPA ..o 90
4.5.1.6. Analisis Data Penilaian Produk Berdasarkan Aspek Bobot atau Isi
(Sub Apek Gagasan atau Ide). .........ccccvviiiiiiiniireenniiiie e, 94

4.5.1.7. Analisis Data Penilaian Produk Berdasarkan Aspek Penyajian

atau Penampilan (Sub Aspek Sarana atau Media)...................... 97
4.6 Intepretasi Hasil Akhir Penelitian ..........cccccceeieeiiiniiiiiiiiiiiieeeeiii, 100
4.7 Pembahasan Hasil Penelitian .............cccoooiiiiiniiiiiiinniiicien 103
4.7.1 Pembahasan Hasil Penelitian Aspek Wujud atau Rupa................. 104
4.7.2 Pembahasan Hasil Penelitian Aspek Bobot atau Isi...................... 104
4.7.3 Pembahasan Hasil Penelitian Aspek Penyajian atau Penampilan.. 105
4.8 Temuan Penelitian.........ccceeoiuiiiiiiiiiiiiiiiiiiieee e 107
4.9 Keterbatasan Penelitian ............ccoooouiiiiiiiiiiiiiiiiiii e 107
BAB V.uucoiieeniissensisssonissenssssssssssssssssonsassonssssosssssssssssssssssssssessonssssssssssssssssssssesss 109
5.1 KeSIMPUIAN ...vvviiiiiieiieiiiiieeeee e e e e e e e e e e e e e eaaaaeeeeeeeeas 109
5.2 IMPHKAST c..eiiiiiiiiieie et e e e et e e e e e et aaaeeeaans 111
[3\Saran £ .. ...... vgo P BN RS N N 111
DAFTAR PUSTAKA ......cooeriiiniieisniissnnnssnnssssnessssassssssssssssssssssssssssssssssssssns 112
LAMPIRAN ...viiiiiuiiissnnressseissssessssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssss 116

Xii



Gambar 2.
Gambar 2.
Gambar 2.
Gambar 2.
Gambar 2.
Gambar 2.
Gambar 2.
Gambar 2.
Gambar 2.
Gambar 2.
Gambar 2.
Gambar 2.
Gambar 2.
Gambar 2.
Gambar 2.
Gambar 2.
Gambar 2.
Gambar 2.
Gambar 2.
Gambar 2.
Gambar 2.
Gambar 2.
Gambar 2.
Gambar 2.
Gambar 2.
Gambar 2.
Gambar 2.
Gambar 2.
Gambar 2.
Gambar 2.

DAFTAR GAMBAR

L UNSUL ATIS 1.viiviiieeeiiiieeeeeitiee e et e e e e et e e e et e e eeitaeaesennseeeeesnsseaaeas 9
2 Bentuk GEOMELIIS ......eeeeuiieeiiiieeiiee ettt 10
3 Lingkaran Warna .........ccccveeeeeeiieeeeiiiiieeeeriiieeeeireeeeeinneeeeesineeeens 11
4 Warna PrimeT .......ooouieeiiiie it 11
5 Warna SeKUuNder ........cooouuiiiiiiiiiiiiiie e 11
6 Warna TreSIET ......ouuuiiiiiiiiiiie it 12
7 Kemeja Formal .........coooeiiiiiiiiiiiiiieeeeeeciieeee et e e e 17
8 Kemeja Casual........ccoeiieiiiiiiiiiiiieiiieeeeiieeeee e 17
9 Menggabungkan Pakaian ............cccceeeiiiiiiiiiiieiiiieinieeee e, 22
10 Pengalihan Model Pakaian.............cccccceeveeiiiiiiiineeeeieeniiiiieeeee e 22
11 Menambah Hiasan ..........ccccooiiiiiiiiiiiiiiiiiiiiiieceeee e 23
12 Lekapan Kain............eeiiiieiiiiiiiiiiieieeeeeeseiiriieeeeeeeeeeivareeeeeee e 24
13 Lekatan Benang ............ccoeveeiiiiiiiiieeeeeeiciiiiieee e e 25
14 Lekapan Manik-Manik.............cccceeveeiiiiiiiiiiiiiieieeeeeeeeeeee e 25
15 Teknik Sashiko .......coooiiiiiiiiiiiiiiiii e 28
16 Teknik Mayozashi...........ccooiecciiiiiiiieeieeeeciiiiiiiee e e 27
17 Teknik Hitomezashi............coocueiiiiiiiiiiiiicieccieee e 28
I8 Tate-JIMA.....oiiiiiieiiie et ettt e s e e e eeeeeenneeeeaes 28
19 YOKO-JIMA ettt e e e e e et avara e e e e e e 29
2QK%shi........... L3NNI L XN 29
21 Hanazashi.........cccouviiiiiiieiieeeciieee e 29
22 SIZANA ...coiiiieiiiii ittt e 30
23 HiShi MOYO....eiiiiiiiiiiie et 30
24 UTOKO ..etvviieeeeeeeeeeiiite e e e e e e et eee e e e s e siaaraeeaeaeaeesesnnsnaneaeaaeeaans 31
25 ShipPo TSUNAZT .cceuueiiieeiaiiiiie et ettt e e 31
26 KaKu SHIPPO ...eeiiiiiiiiieeiee e 31
27 YADANE ...eoeiiiiiiiieeeiiiie et e 32
28 HOSIQMI ..o 32
29 FUNAO-TSUNAZI...ccoueviiieeiiiiiie ettt e 33
30 AIMNIME..ciiiiiiiiiieeiiiiie ettt e et e e et e e e et ee e e eaeaeeeeas 33

Xiii


file:///D:/AMANDA/FINAL.docx%23_Toc219370596
file:///D:/AMANDA/FINAL.docx%23_Toc219370597
file:///D:/AMANDA/FINAL.docx%23_Toc219370598
file:///D:/AMANDA/FINAL.docx%23_Toc219370599
file:///D:/AMANDA/FINAL.docx%23_Toc219370600
file:///D:/AMANDA/FINAL.docx%23_Toc219370601
file:///D:/AMANDA/FINAL.docx%23_Toc219370602
file:///D:/AMANDA/FINAL.docx%23_Toc219370603
file:///D:/AMANDA/FINAL.docx%23_Toc219370604
file:///D:/AMANDA/FINAL.docx%23_Toc219370605
file:///D:/AMANDA/FINAL.docx%23_Toc219370606
file:///D:/AMANDA/FINAL.docx%23_Toc219370607
file:///D:/AMANDA/FINAL.docx%23_Toc219370609
file:///D:/AMANDA/FINAL.docx%23_Toc219370610
file:///D:/AMANDA/FINAL.docx%23_Toc219370611
file:///D:/AMANDA/FINAL.docx%23_Toc219370612
file:///D:/AMANDA/FINAL.docx%23_Toc219370613
file:///D:/AMANDA/FINAL.docx%23_Toc219370614
file:///D:/AMANDA/FINAL.docx%23_Toc219370615
file:///D:/AMANDA/FINAL.docx%23_Toc219370616
file:///D:/AMANDA/FINAL.docx%23_Toc219370617
file:///D:/AMANDA/FINAL.docx%23_Toc219370618
file:///D:/AMANDA/FINAL.docx%23_Toc219370619
file:///D:/AMANDA/FINAL.docx%23_Toc219370620
file:///D:/AMANDA/FINAL.docx%23_Toc219370621
file:///D:/AMANDA/FINAL.docx%23_Toc219370622
file:///D:/AMANDA/FINAL.docx%23_Toc219370623
file:///D:/AMANDA/FINAL.docx%23_Toc219370624
file:///D:/AMANDA/FINAL.docx%23_Toc219370625

Gambar 2.
Gambar 3.
Gambar 3.
Gambar 3.
Gambar 3.
Gambar 3.
Gambar 3.
Gambar 3.
Gambar 3.
Gambar 3.
Gambar 3.
Gambar 3.
Gambar 3.
Gambar 3.
Gambar 3.
Gambar 3.
Gambar 3.
Gambar 4.
Gambar 4.
Gambar 4.
Gambar 4.
Gambar 4.

31 Chidori-TSUNAZI.....eeeeeiiiiireeeiiiiee et e et et e e iaeeeeeeeraeee s 34
I Rancangan Desain L...........cooiiiiiiiiiiiiiiiiiieei e, 38
1 Rancangan Desain L........cccccoeeeeiiiiiiiniiiieeeiieee e 42
2 Rancangan Desain 2.........cccuvvieeiiiiieeeniiiieeeeiieeeeeiieee e e e 42
3 Rancangan Desain 3........c..coeovviiiiiiiiiiiieeeeiiiee et 43
4 Rancangan Desain 4.......ccccviiiiiiiurieeeeiiiiee e e e e e e 43
5 Rancangan Desain S.........ccovviiiiiiiiiiiiiiiiiiieeee e 44
6 SUMDET INSPITAST ...vvvviiieeeeieiiiiiieee e e e eeeitteee e e e e e e e e e e e e e e 44
7 Style Board...........ovviiiiiiiiiiiieee e 45
8 Trend fOreCastiNg .......cceeeeiiiiiiiiieeeeeeesiccieeee e e eeeeee e e e s e e e s e 46
O MoOOdbOAId .....cooiiiiiiiiiiiiieec e 46
10 Market Board ...........cooooiiiiiiiiiiiiiie e 47
T1 DeSAIN iiiiiiiiiiiiiiiiie e 48
T2 DI@SAIN 2.c.iuiiiiiieiiiiiee ettt ettt e e ettt e e et e e e eaaaee e an 48
I3 DESAIN 3.ttt ettt e et e e 49
T4 DESAIN 4.ttt 49
15 DIESAIN 5.ttt e 50
1 Desain 1 upcycle kemeja dengan teknik sashiko....................... 58
2 Desain 2 Upcycle kemeja dengan teknik sashiko............................ 59
3 Desain 3 upcycle kemeja dengan teknik sashiko .................ccceee. 60
4 Desain 4 upcycle kemeja dengan teknik sashiko ............cccccceeeeeen. 61
5 Desain 5 upcycle kemeja dengan teknik sashiko ............................ 62

XiV


file:///D:/AMANDA/FINAL.docx%23_Toc219370626
file:///D:/AMANDA/FINAL.docx%23_Toc219370627
file:///D:/AMANDA/FINAL.docx%23_Toc219370628
file:///D:/AMANDA/FINAL.docx%23_Toc219370630
file:///D:/AMANDA/FINAL.docx%23_Toc219370631
file:///D:/AMANDA/FINAL.docx%23_Toc219370632
file:///D:/AMANDA/FINAL.docx%23_Toc219370633
file:///D:/AMANDA/FINAL.docx%23_Toc219370634
file:///D:/AMANDA/FINAL.docx%23_Toc219370635
file:///D:/AMANDA/FINAL.docx%23_Toc219370636
file:///D:/AMANDA/FINAL.docx%23_Toc219370637
file:///D:/AMANDA/FINAL.docx%23_Toc219370638
file:///D:/AMANDA/FINAL.docx%23_Toc219370639
file:///D:/AMANDA/FINAL.docx%23_Toc219370640
file:///D:/AMANDA/FINAL.docx%23_Toc219370641
file:///D:/AMANDA/FINAL.docx%23_Toc219370642

Tabel 3.
Tabel 3.
Tabel 3.
Tabel 3.
Tabel 4.
Tabel 4.
Tabel 4.
Tabel 4.
Tabel 4.
Tabel 4.
Tabel 4.
Tabel 4.
Tabel 4.
Tabel 4.
Tabel 4.
Tabel 4.
Tabel 4.
Tabel 4.
Tabel 4.
Tabel 4.
Tabel 4.
Tabel 4.
Tabel 4.
Tabel 4.
Tabel 4.
Tabel 4.
Tabel 4.
Tabel 4.
Tabel 4.
Tabel 4.

DAFTAR TABEL

1 Desain penelitian ..........cccveeeeeruriieeeriiieeeeeiieeeeeiieeeeeeaeeeeeeeeneeeeenes 39
2 Material Kemeja........coeeeiviiiiiiiiiiie et eaeee e 42
3 Interval jawaban rating SCale ...........ccccceeveiiiieeriiiiieeeiiie e, 51
4 Kisi-kisi instrumen penelitian ...........ccvveeeereviereeriiiiireeeniiieeeerineeeeeens 51
1 Penilaian Berdasarkan Aspek Bentuk.................oooooii 64
2 Penilaian Berdasarkan Sub Aspek Bentuk .............ccooeiiiiieieieinnnnnnnn, 66
3 Penilaian Berdasarkan Sub Aspek Ukuran............ccccccceveeiienniiinnnnnnnn. 67
4 Penilaian berdasarkan Sub Aspek Ukuran............cccoeeeoviviiiiiieeeinnnnn, 68
5 Penilaian Berdasarkan Sub Aspek Warna .............cccccevvveeieiiicinnnnnnn. 69
6 Penilaian Berdasarkan Sub Aspek Warna .............ccocvveveveienniiininnnn. 71
7 7 Penilaian Berdasarkan Sub Aspek Unsur Desain..............ccccvvveeee. 72
8 Penilaian Berdasarkan Sub Aspek Unsur Desain.........cccccccceeeuuvvnnnnn.. 73
9 Penilaian Berdasarkan Sub Aspek Unsur Desain...........c..cccceeuvvnneeen. 75
10 Penilaian Berdasarkan Sub Aspek Harmoni..........cccccceeeeeeevvinnnnenenn. 76
11 Penilaian Berdasarkan Sub Aspek Harmoni..........ccccccoeeeveeennnnnennn. 79
12 Penilaian Berdasarkan Sub Aspek Pusat Perhatian........................... 80
13 Penilaian Berdasarkan Sub Aspek Proporsi...........cccccevveeeeeeeiennnnnenn. 82
14 Penilaian Berdasarkan Sub Aspek Proporsi.........cccccvvveeeeeeiicinnnnnn.. 83
15 Penilaian Berdasarkan Sub Aspek Irama............cccccvvveeeeieeiiinnnnnnenn. 84
16 Penilaian Berdasarkan Sub Aspek Irama.............ccccccevveeeeeenennnnnnenn. 86
17 Penilaian Berdasarkan Sub Aspek Prinsip Desain ..............ccccuvveeee.. 87
18 Penilaian Berdasarkan Sub Aspek Prinsip Desain .............cccceeeneeee. 88
19 Penilaian Berdasarkan Sub Aspek Prinsip Desain .............ccccceeneeee. 89
20 Penilaian Berdasarkan Aspek Wujud atau Rupa..........ccccceeevneeennn. 90
21 Interval Hasil Penilaian Berdasarkan Aspek Wujud atau Rupa......... 91
22 Penilaian Berdasarkan Aspek Wujud atau Rupa..........cccccoeiennnen. 93
23 Penilaian Berdasarkan Sub Aspek Gagasan atau Ide ........................ 95
24 Penilaian Berdasarkan Sub Aspek Gagasan atau Ide ....................... 96
25 Penilaian Berdasarkan Sub Aspek Saran atau Media........................ 98
26 Penilaian Berdasarkan Sub Aspek Sarana atau Media...................... 99

XV



Tabel 4. 27 Interpretasi Hasil Akhir Penelitian Berdasarkan Aspek Teori Estetika

Tabel 4. 28 Hasil Akhir Penilaian Desain Berdasarkan Aspek Teori Estetika .. 102

XVi



DAFTAR DIAGRAM

Diagram 4. 1 Diagram Penilaian Berdasarkan Sub Aspek Unsur Desain ............ 74
Diagram 4. 2 Diagram Penilaian Berdasarkan Sub Aspek Prinsip Desain........... 88
Diagram 4. 3 Diagram Penilaian Berdasarkan Aspek Wujud atau Rupa ............. 92
Diagram 4. 4 Diagram Penilaian Berdasarkan Aspek Wujud atau Rupa ............. 93

Diagram 4. 5 Diagram Hasil Akhir Penelitian Berdasarkan Aspek Teori Estetika

Diagram 4. 6 Diagram Hasil Akhir Penilaian Desain Berdasarkan Aspek Teori
ESELIKA . ...oeiiiiiiiiii e 102

XVii



Bagan 4.
Bagan 4.
Bagan 4.
Bagan 4.
Bagan 4.
Bagan 4.
Bagan 4.
Bagan 4.
Bagan 4.
Bagan 4.
Bagan 4.
Bagan 4.
Bagan 4.

DAFTAR BAGAN

1 Interval Hasil Penilaian Sub Aspek Bentuk............cccccvvviieniiiniennnnen. 65
2 Interval Hasil Penilaian Sub Aspek Ukuran ...........cccoecveveeeiviereennns 67
3 Interval Hasil Penelitian Sub Aspek Warna ...........ccccceeveevvieeeennnn. 70
4 Interval Hasil Penelitian Berdasarkan Sub Aspek Unsur Desain ....... 73
5 Interval Penilaian Sub Aspek Harmoni..........ccooeciiiieiieeeinnincinnnnen. 77
6 Penilaian Berdasarkan Sub Aspek Harmoni...............ccccoeveeiinnnnnnnn. 77
7 Interval Penilaian Sub Aspek Pusat perhatian ...............c.ccoeeeinnnnen.. 80
8 Interval Penilaian Sub Aspek Proporsi........cccccvvveeieeeiiiiiciiiiiiiineeennn. 83
9 Interval Penilaian Sub Aspek Irama.........cccccceeeviiiiiiiiieeeienniiiee. 85
10 Interval Hasil Penilaian Berdasarkan Sub Aspek Prinsip Desain..... 87
11 Interval Hasil Penilaian Berdasarkan Sub Aspek Gagasan atau Ide .96
12 Interval Hasil Penilaian Berdasarkan Sub Aspek Gagasan atau Ide .99
13 Interval Hasil Akhir Peneltian Berdasarkan Aspek Teori Estetika. 101

XVili



Lampiran 1.
Lampiran 1.
Lampiran 1.
Lampiran 1.
Lampiran 1.
Lampiran 1.

DAFTAR LAMPIRAN

1 Pernyataan Uji Validitas...........cccceeeeriiiieeiniiiieeeniiieeeeiieeeees 117
2 Instrumen Penelitian.........ccoooeeeeeeeeeeeieieeeeeeeeeeeeeeeeeeeeeeee e 119
3 Surat Peryataan Panelis ...........ccccceeevviiiieiiiiiiie e 125
4 Bi0data Panelis......ccoooeeeeeeeeeeeeeeeeeeeceeeeeeeeeeeeeeee e 130
5 Dokumentasi Penilaian Panelis ..........cccccooeeeeeeiiiiiiiiiiceeecieeennnns 131
6 Daftar Riwayat HIdup .....cccoeeeeeeiiiiiiiiiiieceieeeeeee e 132

XiX



