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ABSTRAK

ALIKA BAYU HANDIMAS: “Dari Jelangkung ke Pengabdi Setan:
Perkembangan Film Horor Indonesia (2001-2017)” Skripsi. Program Studi
Pendidikan Sejarah Fakultas Ilmu Sosial dan Hukum, Universitas Negeri Jakarta,
2026

Penelitian ini membahas perkembangan film horor Indonesia pada periode
2001-2017 sebagai bagian dari sejarah budaya populer Indonesia pascareformasi.
Rentang waktu tersebut dipilih karena diawali oleh kemunculan film Jelangkung
(2001) yang menjadi titik balik kebangkitan perfilman horor nasional dan diakhiri
oleh keberhasilan Pengabdi Setan (2017) yang menandai lahirnya era baru film
horor Indonesia dengan kualitas artistik yang lebih baik. Penelitian ini bertujuan
menjelaskan latar belakang kebangkitan film horor Indonesia, menganalisis
perkembangan serta karakteristiknya selama periode 2001-2012, dan menguraikan
pergeseran tren menuju kebangkitan baru pada periode 2013-2017.

Penelitian menggunakan metode sejarah yang terdiri atas tahap heuristik,
kritik sumber, interpretasi, dan historiografi. Sumber penelitian berasal dari arsip
film, data statistik perfilman Indonesia, artikel media massa, jurnal ilmiah, buku,
serta berbagai sumber sekunder yang membahas sejarah perfilman Indonesia.

Hasil penelitian menunjukkan bahwa keberhasilan  Jelangkung
menghidupkan kembali industri film horor Indonesia sekaligus memperkenalkan
pola produksi digital dengan biaya yang relatif rendah. Periode 2006—2012 ditandai
oleh meningkatnya jumlah produksi film horor, namun industri lebih
mengedepankan eksploitasi komersial melalui formula horor-seks, sensualitas
perempuan, dan pengulangan tema sehingga kualitas narasi mengalami penurunan.
Kondisi tersebut menyebabkan kejenuhan penonton serta menurunnya citra film
horor Indonesia. Sejak 2013 mulai terjadi perubahan melalui hadirnya sineas-sineas
baru yang mengutamakan kualitas cerita, tata artistik, sinematografi, serta
eksplorasi budaya lokal. Transformasi tersebut mencapai puncaknya pada tahun
2017 melalui keberhasilan Pengabdi Setan yang membuktikan bahwa film horor
Indonesia mampu bersaing secara artistik maupun komersial serta mengembalikan
kepercayaan masyarakat terhadap perfilman nasional.

Kata kunci: Budaya Populer, Film Horor Indonesia, Sejarah Perfilman,
Pascareformasi, Pengabdi Setan.
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ABSTRACT

ALIKA BAYU HANDIMAS. “From Jelangkung to Satan's Slaves: The Evolution
of Indonesian Horror Cinema (2001-2017).” Undergraduate Thesis. History
Education Study Program, Faculty of Social Sciences and Law, Universitas Negeri
Jakarta, 2026.

This study examines the development of Indonesian horror films between
2001 and 2017 as part of Indonesia’s post-Reformation popular cultural history.
This period begins with the release of Jelangkung (2001), which marked the revival
of the national horror film industry, and concludes with the success of Pengabdi
Setan (2017), which represented the emergence of a new era of Indonesian horror
cinema characterized by stronger artistic quality. The objectives of this research
are to explain the background of the revival of Indonesian horror films, analyze
their development and characteristics during 2001-2012, and describe the shift in
trends that led to the industry's resurgence during 2013-2017.

This research employs the historical method comsisting of four stages:
heuristics, source criticism, interpretation, and historiography. The sources include
film archives, Indonesian film statistics, newspaper and magazine articles,
academic journals, books, and other secondary sources related to the history of
Indonesian cinema.

The findings reveal that the success of Jelangkung revitalized the
Indonesian horror film industry while introducing a more efficient digital
production model. Between 2006 and 2012, horror film production increased
significantly; however, the industry became increasingly dominated by commercial
exploitation through horror-sex formulas, female sensuality, and repetitive
storylines, resulting in declining narrative quality. This condition eventually caused
audience fatigue and weakened the reputation of Indomnesian horror films.
Beginning in 2013, a gradual transformation emerged through the arrival of new
filmmakers who emphasized storytelling, cinematography, artistic direction, and
the exploration of local cultural traditions. This transformation culminated in 2017
with the success of Pengabdi Setan, demonstrating that Indonesian horror cinema
could achieve both artistic excellence and commercial success while restoring
public confidence in the national film industry.

Keywords: Film History, Indonesian Horror Films, Popular Culture, Post-
Reformation Era, Pengabdi Setan.
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