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ABSTRAK

Jalaludin Akbar. 2026. Analisis Tindak Tutur Ekspresif Meminta maaf Tokoh Kondo
Asami dalam Drama Brush Up Life Berdasarkan Relasi Uchi-Soto. Skripsi. Prodi
Pendidikan Bahasa Jepang. Fakultas Bahasa dan Seni. Universitas Negeri Jakarta.

Meminta maaf merupakan tindak tutur ekspresif untuk memperbaiki pelanggaran dan
memelihara hubungan interpersonal. Dalam komunikasi bahasa Jepang, pemilihan
bentuk dan strategi meminta maaf berkaitan dengan relasi uchi-soto yang bersifat
situasional. Drama Brush Up Life dipilih karena menampilkan Kondo Asami dalam
relasi dan perubahan kedekatan antartokoh dalam kehidupan berulang. Penelitian ini
bertujuan mendeskripsikan strategi meminta maaf Kondo Asami dalam relasi uchi dan
soto, serta menjelaskan pengaruh relasi tersebut. Penelitian menggunakan metode
deskriptif kualitatif dengan pendekatan sosiopragmatik. Data berupa 32 tuturan dalam
sepuluh episode, dikumpulkan melalui teknik simak bebas libat cakap dan catat.
Analisis diawali dengan klasifikasi relasi berdasarkan bingkai situasional, keanggotaan,
kedekatan dan riwayat hubungan, serta peran hierarkis, kemudian dilanjutkan dengan
identifikasi lima strategi Olshtain dan Cohen. Hasil penelitian menunjukkan 15 data
uchi dan 17 data soto. Illocutionary Force Indicating Device muncul pada seluruh data.
Dalam relasi uchi, IFID didominasi keluarga bentuk Z & A; lima data menggunakan
strategi tersebut secara tunggal, sedangkan Explanation or Account dan Taking on
Responsibility masing-masing muncul pada lima data serta Offer of Repair pada satu
data. Dalam relasi soto, IFID didominasi 9 # %t A, J4L L £, dan keluarga
LRk 72 vy, walaupun T8 A 72 SV juga muncul secara kontekstual; tiga data
menggunakan strategi tunggal, sedangkan Explanation or Account muncul pada
sebelas data, Offer of Repair pada lima data, dan Taking on Responsibility pada dua
data. Promise of Forbearance tidak ditemukan. Relasi uchi cenderung menghasilkan
permintaan maaf ringkas untuk menjaga kedekatan, sedangkan relasi soto cenderung
menggunakan kombinasi lebih elaboratif untuk memelihara kesantunan dan mengelola
jarak atau hierarki. Namun, kecenderungan tersebut tidak mutlak karena strategi dan
bentuk juga ditentukan oleh konteks, jenis pelanggaran, tujuan komunikasi, dan
riwayat hubungan.

Kata kunci : tindak tutur, tindak tutur ekspresif, tindak tutur meminta maaf,
pragmatik, sosiopragmatik, drama Jepang, uchi-soto.



ABSTRACT

Jalaludin Akbar. 2026. An Analysis of Kondo Asami's Expressive Apology Speech
Acts in the Drama Brush Up Life Based on Relationships Uchi-Soto. Undergraduate
Thesis. Japanese Language Education Study Program, Faculty of Languages and Aurts,
Universitas Negeri Jakarta.

Apologizing is an expressive speech act used to repair offenses and maintain
interpersonal relations. In Japanese communication, apology forms and strategies are
associated with the situationally constructed uchi-soto relationship. Brush Up Life was
selected because it portrays Kondo Asami across changing relationships within its
repeated-life narrative. This study describes Asami's apology strategies in uchi and soto
relations and explains how these relations shape her choices. A qualitative descriptive
method with a sociopragmatic approach was employed. The data comprised 32 apology
utterances from the ten-episode drama, collected through non-participant observation
and note-taking. Relations were first classified by frame, membership, closeness and
interactional history, and hierarchy; the utterances were then analyzed using Olshtain
and Cohen's five apology strategies. The analysis identified 15 uchi and 17 soto cases.
An Illocutionary Force Indicating Device occurred in every case. In uchi relations,
IFIDs were dominated by the Z ¢ A family; five cases used this strategy alone, while
Explanation or Account and Taking on Responsibility each occurred in five cases and
Offer of Repair in one. In soto relations, IFIDs were dominated by 3~ &+ A, &AL
L %, and the 1 L 5 72\ family, although & & A 72 =\ also occurred
contextually; three cases used a single strategy, whereas Explanation or Account
occurred in eleven cases, Offer of Repair in five, and Taking on Responsibility in two.
Promise of Forbearance was absent. Uchi apologies tended to be concise and maintain
closeness, whereas soto apologies more often used elaborated combinations to maintain
politeness and manage distance or hierarchy. These tendencies were not absolute
because form and strategy selection also depended on context, offense type,
communicative purpose, and interactional history.

Keywords: speech acts, expressive speech acts, apology speech acts, pragmatics,
sociopragmatics, Japanese television drama, uchi-soto.
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