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ABSTRAK

Nauval Ghiyas. 2026. Kritik Ekologis dalam Film Kibou No Kuni (2012) Karya
Sion Sono: Kajian Ekokritik Sastra.

Film Kibou No Kuni (7722 @) karya Sion Sono merupakan film yang terinspirasi
dari bencana gempa bumi, tsunami, dan kecelakaan nuklir Fukushima tahun 2011
yang menimbulkan berbagai dampak ekologis dan sosial bagi masyarakat Jepang.
Film ini menggambarkan hubungan manusia dengan lingkungan setelah terjadinya
bencana melalui kehidupan dua keluarga yang tinggal di sekitar wilayah terdampak
radiasi. Penelitian ini bertujuan untuk menganalisis hubungan naratif dengan ruang
serta kritik ekologis yang direpresentasikan dalam film Kibou No Kuni melalui
pendekatan ekokritik sastra. Penelitian menggunakan metode deskriptif kualitatif
dengan teknik simak dan catat terhadap dialog, adegan, serta unsur mise en scene
dalam film. Analisis dilakukan dalam dua tahap: pertama, menggunakan konsep
ruang naratif Himawan Pratista untuk mengkaji hubungan latar dengan tokoh;
kedua, menggunakan enam konsep ekokritik Greg Garrard, Pollution, wilderness,
apocalypse, Dwelling, animals, dan earth untuk mengkaji kritik ekologis yang
dibangun film. Hasil penelitian menunjukkan bahwa ruang dalam film tidak hanya
berfungsi sebagai latar cerita, tetapi turut membentuk dan dipengaruhi oleh keadaan
psikologis maupun keputusan tokoh pascabencana. Dari dua puluh tujuh data yang
ditemukan, radiasi nuklir paling banyak direpresentasikan sebagai bentuk
pencemaran (Pollution) yang berdampak pada manusia, lingkungan, dan kehidupan
sosial masyarakat, diikuti oleh representasi apocalypse, earth, Dwelling, dan
animals yang menunjukkan rusaknya hubungan manusia dengan lingkungan akibat
bencana nuklir. Dengan demikian, film Kibou No Kuni membangun kritik ekologis
terhadap risiko teknologi nuklir sekaligus menegaskan pentingnya hubungan yang
harmonis antara manusia dan lingkungan.

Kata Kunci: Kibou No Kuni, ekokritik sastra, ruang naratif, kritik ekologis, Greg
Garrard, Fukushima.
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ABSTRACT

Nauval Ghiyas. 2026. Ecological Criticism in Sion Sono's The Land of Hope
(2012): An Ecocritical Study

The film Kibou No Kuni (#722®[#) by Sion Sono was inspired by the 2011
Fukushima earthquake, tsunami, and nuclear disaster, which brought about various
ecological and social impacts on Japanese society. The film portrays the
relationship between humans and their environment in the aftermath of disaster
through the lives of two families residing near a radiation-affected area. This study
aims to analyze the relationship between narrative space and characters, as well as
the ecological critique represented in Kibou No Kuni, through a literary
ecocriticism approach. The study employs a descriptive qualitative method, using
observation and note-taking techniques applied to dialogue, scenes, and mise en
scene elements within the film. The analysis is conducted in two stages: first, using
Himawan Pratista's concept of narrative space to examine the relationship between
setting and characters; second, using Greg Garrard's six ecocritical concepts
Pollution, wilderness, apocalypse, Dwelling, animals, and earth to examine the
ecological critique constructed by the film. The findings show that space in the film
functions not merely as a backdrop, but actively shapes and is shaped by the
characters' psychological states and decisions in the aftermath of the disaster. Of
the twenty-seven data points identified, nuclear radiation is most frequently
represented as a form of Pollution affecting humans, the environment, and social
life, followed by representations of apocalypse, earth, Dwelling, and animals, all of
which reveal the breakdown of the human-environment relationship caused by the
nuclear disaster. Another significant finding is the complete absence of any
representation of wilderness, indicating that radiation has permeated even the
spaces once considered safe from human influence, leaving no pure space left for
the characters to retreat to. Thus, Kibou No Kuni constructs an ecological critique
of the risks of nuclear technology while affirming the importance of a harmonious
relationship between humans and their environment.

Keywords: Kibou No Kuni, literary ecocriticism, narrative space, ecological
critique, Greg Garrard, Fukushima.
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