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ABSTRAK

Irena Ramadhanty, 2026. Representasi Eufemisme pada Lirik Lagu AKB48 Group.
Skripsi. Prodi Pendidikan Bahasa Jepang. Fakultas Bahasa dan Seni. Universitas Negeri
Jakarta.

Penelitian ini bertujuan melihat representasi eufemisme yang dipakai dalam lirik lagu-lagu
AKB48 Group melalui kajian pragmatik. Data penelitian didapat dari lagu-lagu oleh
AKB48 Group yang telah disortir menjadi 14 lagu bertemakan topik tabu atau sensitif.
Pengumpulan data dilakukan dengan teknik simak dan catat dan analisis data menggunakan
metode deskriptif kualitatif. Data dianalisis untuk melihat jenis eufemisme, bentuk
eufemisme, dan fungsi eufemisme berdasarkan teori Allan & Burridge (1988, 1991) dan
Burridge (2012). Berdasarkan kriterianya, ditemukan total 39 data dari 14 lagu. Jenis
eufemisme analogi ditemukan sebanyak 30 data, distorsi sebanyak 6 data, internal dan
eksternal borrowing sebanyak 4 data. Kemudian, dari 17 bentuk eufemisme hanya 8 bentuk
eufemisme yang muncul, yaitu metafora sebanyak 23 data, understatement dengan 6 data,
sirkumlokusi dengan 6 data, borrowing dengan 2 data, general-for-specific dengan 1 data,
part-for-specific dengan 1 data, full-omission dengan 1 data, dan kolokial dengan 1 data.
Eufemisme digunakan paling banyak sebagai pelindung dengan 31 data, pencitraan dengan
8 data, provokatif dengan 4 data, penyamaran sebanyak 2 data, penghibur sebanyak 2 data,
dan tidak ada data yang digunakan sebagai penyatu.

Kata kunci: Eufemisme, enkyoku hyougen, AKB48 Group, topik tabu



ABSTRACT

Irena Ramadhanty, 2026. The Use of Euphemisms in AKB48 Group’s Song Lyrics.
Thesis. Japanese Language Education Program. Faculty of Languages and Arts. Jakarta
State University.

This study aims to analyze the use of euphemisms within AKB48 Group’s song lyrics
through a pragmatics study. The data were sourced from songs released by AKB48 Group,
which then narrowed down to 14 songs containing taboo or sensitive topics. Data collection
was conducted by listening and noting down technique and analyzed with a qualitative
descriptive method. The data were analyzed using Allan and Burridge (1988, 1991)’s and
Burridge (2012)’s theory on euphemism in order to identify the types and forms, and
functions it served. A total of 39 data met the criteria of euphemisms from 14 songs chosen.
Among these, 30 data were classified as analogical euphemisms, 6 data as distortions, and
4 data as internal and external borrowings. Of the 17 forms of euphemism, only 8 appeared:
metaphors (23 instances), understatement (6 instances), circumlocution (6 instances),
borrowing (2 instances), general-for-specific (1 instance), part-for-specific (1 instance),
full omission (1 instance), and colloquial (1 instance). These data were most frequently
used to serve as the protective euphemism with 31 instances found, 8 instances as the
uplifting euphemism, 4 instances as the provocative euphemism, 2 instances as the
underhand euphemism, 2 instances as the ludic euphemism, and none used as the cohesive
euphemism.

Keywords: euphemism, enkyoku hyougen, AKB48 Group, taboo topics
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bol MHENRLD
L3/D10 FTolbznFZ
FEONTHN
= VAR Maybe
L9/D26 Tl yalpA A=V b N
L11/D32 VAU A=
M fh%!) T
TONEC LW
L14/D39 AR LT
b LOFHEIX
MU TN S D
E %35 (Clipping) - - 0
BHF5E (Acronym) - 0
W& 5E (Abbreviation) - 0
HEE I (Quasi- - 0
omission)
SEAE W (Full- L2/D3 BILRDORE #H X oI 1
omission) 3> S LS T
1L DT
AN ERfEF (External | L9/D25 ToTaffiE A 2
borrowing) L10/D30 FIVOHA ET L
HFAZRIL L12/D35 FHZEDL0NA LR 1
(Colloquial)
B - 0
(Technical jargon)

Burridge

(2012) 12 X AU, Bigh BT Z ORENC S U TEEOMEE X A

LTHEY, —2OREADEHOEELZ KM 2550 D, BithRBOK
BEIL. ECEAYMith#81 (Protective Euphemism) . Faicffith#5 (Underhand

Euphemism)

. EAbHy i dh 22 B (Uplifting Euphemism) . #k & A4 i ith 2% 31

(Provocative Euphemism) | E# A% I ZHL (Cohesive Euphemism) | W#EHY)
wigh 8L (Ludic Euphemism) DR DIZHFHI N D, T OMEEZ & IZHEE L C

R,
# 3B RBLOME—E
F—Fa—FK A O—H wih R I DR

L1/D1 Bzt 5k Lzl B, J& 7Y Wi dh % B (Protective
i = Euphemism) - Pk 3& 1y i ith %

F2 Lichite B A S il 27T H1 (Provocative Euphemism)
L1/D2 BIWCTHER Lo 72D 1T Bic JE Y fog Bl 3% B (Protective
Euphemism) - k38 it i h 32

RO AR B (Provocative Euphemism)

XVi




L2/D3 RO #< LI W & A9 i it # Bl (Protective
Euphemism)
&L LT
JEEDFET
L2/D4 KRAD FTR< Fic 8 7Y i dh 2 3L (Protective
Euphemism) - ki i th %
L (Uplifting Euphemism)
L2/D5 BHofRkie A /A A & Y i dh 22 31 (Protective
Euphemism)
DA HER D I
L2/D6 ooid - E O A T | EEAKEEhE DL (Protective
LT R EFNEDD Euphemism) - S&/b it th 3
Bl (Uplifting Euphemism)
L2/D7 Mg OBEITWV G 7 Bic JE Y 1o Bl 3% B (Protective
Euphemism)
L3/D8 HFEZROPE L B & A4 i dh % Bl (Protective
Euphemism)
L3/D9 Probably {23\ Bic & A4 o Bl 3% B (Protective
Lol WENRHD Euphemism)
L3/D10 FTolZnEFE Pl & AY i #h % 8L (Protective
FEVvTHY Euphemism)
=V ER Maybe
L4/D11 SR OEHL T R Bl & Y i ih % Bl (Protective
Euphemism)
L4/D12 WA B 78> 7- B Wc & Y i #h % Bl (Protective
Euphemism) - S&{kiy i th %
L (Uplifting Euphemism)
L5/D13 N—a— RPAF v o TES | B E A dh & 81 (Protective
Euphemism)
FCHHE L
L5/D14 T TR A Z M & Y il # 3L (Protective
BRLCWVTERL W Euphemism)
L6/D15 —ROBHNERTE 722 & | PRAmith B (Provocative
Euphemism)
L6/D16 Z TR DS ¥ a9l & B (Provocative
Bz 720 E-3< Euphemism)
L6/D17 TR F 2T LRI N | Bl 809 e dh & 81 (Protective
Lkl Euphemism)
L7/D18 —RD%] B & 1Y i i & 8L (Protective
SRHEIHI TV D D3 Euphemism) - S&{kAY s dh &
L (Uplifting Euphemism)
L7/D19 B M & Y i il % 31 (Protective
expensive 72 Euphemism) - SE{brh i dh 3
BabaLom B (Uplifting Euphemism)
L7/D20 FImE(S T O)VRATE R i f il 2% B (Underhand

Euphemism) - S&{bAY i dh &
L (Uplifting Euphemism)
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L8/D21 TNIREER DO - THD | B JE 1 i #h 28 B (Protective
& Euphemism)
L8/D22 i ErHoE T B & 1Y il % B (Protective
Euphemism)

L8/D23 gD Bic JE A4 o Bl 3% B (Protective
Euphemism)

L8/D24 Mrd, L7uy) F= e /9 i il 22 87 (Underhand
Euphemism)

L9/D25 TR S A W Bk /Y dh 3R BL ( Ludic
Euphemism)

L9/D26 TlyvalkkhA A—=Ubb e | B i & 3 ( Ludic
(R Euphemism)

L10/D27 L DOFDIEE Bic JE A4 o Bl 3% B (Protective

Euphemism) - Sk Hh &
Bl (Uplifting Euphemism)
L10/D28 2 NIX B 8 A i dh % B (Protective
BLAR®HLAR Euphemism)
L10/D29 iy ¥ i 8 A9 i Bl 2% B (Protective
Euphemism)

L10/D30 FX DO H A ET L B 8 A e gl 22 B (Protective
Euphemism)

L10/D31 —#REz T B 8 7Y % dh % B (Protective
Euphemism)

L11/D32 R2UTAS B S Fid & #Y it % B (Protective
Fir Bl N, s Euphemism)

LONEIL LN
L11/D33 COEFHATHVWA LS | Bl i Bh £ 8L (Protective
R ? Euphemism)
AT THVWNA LR
VN2
L11/D34 IDFEE B SR Eh & B (Protective
Euphemism)
L12/D35 FAZANNA LRI ? Bl RE R KB (Protective
Euphemism)
L12/D36 £ O OIREL E Hbermdh R EL (Uplifting
Euphemism)

L13/D37 AP FEDZE B rok it | EUEMIBIEhF L (Protective
b Euphemism)

L13/D38 AORFFHR A IEEICE > | LSRRI R B (Protective
b Euphemism)
FICRENENDIZT S

L14/D39 BHE LTS Bl RE Ry mih KB (Protective
H-LOFEIX Euphemism)

WU H 5
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Eo—RIZLD L, 6 >OBMMERIROKED 5 B ABFIE TITEATH)
with IO B DR SN2 o T, b2 < RS AV7z O V3B 8 R i ith 2 5
@B1fF) THY ., W TRt RS 8 1F) | PFEABIERIL (4 1) »
REVN oo FE7o, FRmkROBEHN B & BB R BT T h T 2R S T,

. B

AKB48 Group @ 1 4 D DXEE OHKGEA A AT L72fESR. 3 9FomighREL
DR EINT, T — X ZHT2)s U T, AKB48 Group O] ClIiEHECRE MR
WCESSHMEBRDZ R LZ AN TNDLZ ENRP LN ST, ZDZ
EMD ., HEIDANEIZBWTIEEMPLERBIO HRNERINLTND EEZD
b, £72, HHWFEAKOREEIE L, @A LOPEZ D RRBLE V5 [
DR BT, R CHER SN -BithRBUX, BARD Ty o3k &< B
DoOTEY ., MR PRIEERET D721 T, B2 EENICRET S Z
EHEPEZDIEDICHLHWLRTWND, LEeno T, BmlhiRBEILAAGEICL<
AL TREY, BARGEORK Z2HMCEE T2 ECEER&EZ R LT
HEWRD,
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