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ABSTRAK

Hamid, Fayzan. 2026. The Portrayal of Abandonment and Acceptance in
Frankenstein (2025). Skripsi Sarjana: Jakarta, Program Studi Sastra Inggris,
Fakultas Bahasa dan Seni, Universitas Negeri Jakarta.

Penelitian ini menganalisis penggambaran tentang pengabaian dan penerimaan
dalam film Frankenstein (2025) dengan menerapkan teori 7hree Registers Jacques
Lacan untuk menyoroti bagaimana penelantaran dan penerimaan dipersepsikan dan
dialami oleh para tokoh melalui pencerminan, simbol, dan bahasa, serta film Boggs
& Petrie dalam The Art of Watching Films untuk mengurai makna di balik citra
visual menggunakan tangkapan layar. Metode penelitian kualitatif digunakan dalam
skripsi ini, yang berfokus pada penerapan deskriptif. Temuan menunjukkan bahwa
penelantaran paling jelas terlihat dalam hubungan antara Victor dan Makhluk, di
mana citra diri Victor hancur sejak usia dini akibat perlakuan kasar dari ayahnya,
yang mendistorsi Register Imajiner dalam jiwanya dan secara simbolis mengulangi
siklus tersebut pada ciptaannya. Sebaliknya, penerimaan direpresentasikan melalui
tindakan kebaikan yang ditunjukkan oleh karakter seperti Elizabeth, lelaki tua buta,
dan pada akhirnya Victor sendiri, yang memungkinkan Makhluk tersebut
mengalami momen-momen penerimaan meskipun berulang kali ditolak oleh
masyarakat. Pada akhirnya, penelitian ini menyimpulkan bahwa hubungan antara
pencipta dan ciptaan berkembang dari hubungan yang ditandai oleh penolakan
menjadi hubungan yang mencapai rekonsiliasi melalui pengakuan timbal balik,
yang menunjukkan pentingnya tiga register Lacan dalam memahami lapisan
psikologis film tersebut.

Kata kunci: penelantaran, penerimaan, 7Three Registers, Psikoanalisis Lacanian,
Frankenstein



ABSTRACT

Hamid, Fayzan. 2026. The Portrayal of Abandonment and Acceptance in
Frankenstein (2025). Undergraduate Thesis: Jakarta, English Literature
Study Programme, Faculty of Language and Arts, Universitas Negeri Jakarta.

This study analysed the portrayal of both abandonment and acceptance in the film
Frankenstein (2025) by employing Jacques Lacan’s Three Registers to highlight
how abandonment and acceptance are perceived and experienced by the characters
through mirroring, symbols, and language, and Boggs & Petrie’s film theory in The
Art of Watching Films to unravel the meaning behind the visual imagery using
screen captures. A qualitative research method was used for this thesis, which
focuses on a descriptive application. The findings showed that abandonment was
most identifiable between the relationship of Victor and the Creature, where
Victor’s self-image was shattered from a young age due to abuse from his father,
distorting the Imaginary register within his psyche and symbolically repeating the
cycle onto his creation. In contrast, acceptance was represented through acts of
kindness shown by characters such as Elizabeth, the blind old man, and eventually
Victor himself, allowing the Creature to experience moments of belonging despite
being repeatedly disapproved of by society. Ultimately, the study concluded that
the creator and creation relationship developed from one defined by rejection to one
that achieves reconciliation through mutual recognition, showing the significance
of Lacan’s three registers in understanding the psychological layer of the film.

Keywords: abandonment, acceptance, Three Registers, Lacanian Psychoanalysis,
Frankenstein

Vi



ACKNOWLEDGEMENT

First and foremost, I would like to express my gratitude to Allah SWT for

His everlasting love, blessing and guidance in granting me the strength and

willpower for the writing of this undergraduate thesis, titled “The Portrayal of

Abandonment and Acceptance in Frankenstein (2025)”, which is one of the

requirements to obtain a bachelor’s degree in the English Literature Study

Programme of Universitas Negeri Jakarta. I also would like to honour and thank the

following people who have contributed to the traversing process and peak of my

academic journey, being:

1.

My beloved family (including my cats), especially my parents, for
the endless support — in the form of prayers, love, and sacrifices —
that has been given to me for as long as I have lived in this world. I
am forever grateful for it.

My thesis supervisors, (Ma’am) Atikah Ruslianti, M.Hum and
(Ma’am) Diyantari, M.App.Ling, for your guidance, patience, and
encouragement in helping me write this thesis, because without it, I
would be nothing more than a clueless student.

The Head of the English Literature Study Programme, (Ma’am) Dr.
Ellita Permata Widjayanti, M.A., who has provided the necessary
resources for the students to maximize their academic potential and
effectively work on their thesis.

My academic supervisor, (Ma’am) Nurrahma Restia Fatkhiyati,
M.Li., for the immense guidance, support, and distribution of useful

information throughout the semesters.

vii



5. All of the lecturers and staff in the English Literature Study
Programme — whose names I cannot mention one by one — who have
provided their knowledge and assistance in my journey of thriving
as a college student. Thank you for your service, and for enhancing
my perspective on how language can not only change how we see
the world, but also change the world itself.

6. My college pals, Aldi, Diaz, Izra, Aqil, Rio, Fariq, Farrel, Dirga,
Zhabyan, and others that I cannot name one by one with all due
respect, who I have shared academic struggles and lots of laughs
with, and Aliya, who came much later unexpectedly and made me a
fellow film enthusiast; I am grateful for their presence.

7. The members in the Alteration Cabinet of the English Literature
Student Executive Board 2024/2025, for the memorable times we’ve
had through thick and thin.

8. My friends outside of college, Rafie, Naya, Innara, Axel, and others
that I cannot name one by one with all due respect, for all the support,
fun times, and interactions — some [ would never expect to have,
cherish, and bring us closer.

9. Lastly, myself, for always holding on and passing beyond the many
obstacles that came in the way through the course of my life. I realize
that [ am my own best friend and worst enemy.

I, as the author, am fully aware that this thesis is far from perfect, therefore
I am open to constructive criticism and suggestions for the advancement of similar

topics. All in all, may this work be useful for readers in the future.

viil



X

Jakarta, June 30th 2026

Fayzan Hamid



TABLE OF CONTENTS

LEMBAR PERNYATAAN ..coovieninrensnicsanssesssnsssssssssssssassssssassssssssssasss i
LEMBAR PENGESAHAN . ......uconiininennnicsnnsesssisssissesssnssssssessansssssns ii
LEMBAR PERNYATAAN PERSETUJUAN PUBLIKASI ......ccccceceeseisensarssensessasssasssessasssases iii
LEMBAR PERNYATAAN PERSETUJUAN PUBLIKASI KARYA ILMIAH UNTUK
KEPENTINGAN AKADEMIS......ceiitiiiiiiniieriiniinceecanns oo iv
ABSTRAK....couuitiiirinniceisainssissesssesssissssssssssissssssessssssessssssssssssssssssssnes \4
ABSTRACT .....ccovvvvuivvurcrercuecnnes vi
ACKNOWLEDGEMENT .......ccoocievinensurcsansecsacsssssasssnssasssessasssssses vii
TABLE OF CONTENTS......cccceevevrurrursancnnene X
TABLE OF FIGURES .........cccccevurnvinsuinsensanssacssassas xii
CHAPTER I INTRODUCTION......cccceeeerruesrursecsaccnnens . 1
1.1  Background of the StUAY ...........cooiiriiiiiii e e 1
1.2 Research QUESLIONS .......cocouuiiiiiiiiiiee et ettt e e et e e et e e e ettt e e e e e ateeeeeeasaeeesearaeeeeeasseeeeenrees 5
1.3 Purpose 0f the StUAY .....cc.eoiiiiiiiiii ettt et st e e eeas 5
1.4 ScOPE Of the STUAY ...ceoiiiiieie ettt et e e sbe e e e e saaeesnseeenaeeenneeas 6
1.5  Significance of the StUAY...........oooiiiiiiiiiiie e et 6
1.6 State Of the Alt....cooii ittt ettt ettt 6
CHAPTER II LITERATURE REVIEW 9
2.1  Creator and Creation RelationShip..........ccecviiieiiiiiiiiiiiic e 9
2.2 The History of Frankenstein ...........ccceecuiieeiuiiiiiiieiiie et esie et eeieeesnee e evee e 10
2.3 The Art of WatChing FIlIS .........ccccooceieiuieiiiieiieeie ettt ettt sitaeaeesieesseesieeebeesaaesnneens 12
2.4 Psychoanalysis & The Three REegIStErs .........ccvvvieriiiiiiieeiiiecieceeeeee e 13
2.5 Theoretical FrameWOTK..........cccoviiriiiiiiiiiiiiiieeettc e 16
CHAPTER III METHODOLOGY .....ccoornirsuinsunssessaissssssessasssssssessassssssssssasss 17
3.1 ReSEArch MEthOd..........ooiiiiiiiiiiieiee ettt et s 17
R T B T 1 7. B 10 111 o1 USSR 17
3.3 DAL Lot b et ettt h e et e bt e et e bt e st e e e e 18
3.4  Data Collection ProCeUIE...........cccuiiiiiiieiiieeciiieeee ettt et e e e e ee e 18
3.5 Data Analysis PrOCEAUIE ........ccueiiiiiiiiiiieiie et 18
CHAPTER IV FINDINGS AND DISCUSSION ...ccueinierriisensecsaessenssecssnssssssesssssssssssssssssssssssssssssssssess 19
O T b 1114 1oVt 19
4.2 DISCUSSION. ..uuttiuiieitiette et ettt ettt e et ettt et eeb et et e e shte et e esab e e bt e shb e e bt eesbeeabeesabeebeeenbeenbeenareens 24
4.2.1 The Symbols of Abandonment Between a Creator and his Creation............ccccccueueeee. 24
4.2.2 The Symbols of Acceptance Between a Creator and his Creation .............ccceeeveennenen. 53

X



423 The Representation of the Creator and Creation Relationship...........ccocceeeviiniinennene 73

CHAPTER V CONCLUSION AND SUGGESTIONS.....ccovieneessarcssessans 76
5.1 CONCIUSION ...ttt ettt et et e et e st e e bt e beeenbeesssesnseesaeeenseenneas 76
5.2 SUGEESIONS ..euvtieeiiieeeiteeeiteeeteeeeteeeeteeestteeessteeesseeassaeansaaeanseeeasseeeassaeensseeensseeennseesnsseenssens 78
REFERENCES .....cuciiviininiininnnissnnsssssssssssssssssssssssssssssssssssssssssssssssssassssssassssssns 79

X1



TABLE OF FIGURES

Figure 2.5 1 Theoretical Framework...........c.cccoceeviniiniiiiniiniiicceccneeeeee 16
Figure 4.2.1 1 The Creature Drowns in Cold Water............cccccveeveiieirciieenieeeiene 24
Figure 4.2.1 2 Young Victor Hugs His Mother..........ccccocceviiviiiininininiceeee 25
Figure 4.2.1 3 Young Victor Gets Hit by His Father............ccccooveiiiiiiiiii, 27
Figure 4.2.1 4 The Funeral of Victor’s Deceased Mother............c.cccoceeverienenne. 28
Figure 4.2.1 5 Young Victor Peeks on an Interaction Between His Father and
Younger Brother.........ccciiiiiiiiiiiieieceee ettt e 29
Figure 4.2.1 6 Young Victor Pleads to Himself about His Future Ambitions....... 30
Figure 4.2.1 7 The Creature Rises Back from the Ice...........ccccevvviniininiininnnnins 31
Figure 4.2.1 8 Victor Gets Criticized by His Professors...........cccocveevvieiniieecinnnn. 32
Figure 4.2.1 9 Victor Hears Negative Judgment About Him .............cccceveennennnen. 33
Figure 4.2.1 10 Elizabeth Emphasises God’s Role in Human Anatomy............... 34
Figure 4.2.1 11 Victor Inspects Harlander’s COrpse .........ccceeeveerveenveeiieeneeeneennnn. 35
Figure 4.2.1 12 Victor Snaps Upon Failing to Give Life to His Creation.............. 37
Figure 4.2.1 13 Victor Keeps the Creature in the Basement ............ccccccccveeniene. 38
Figure 4.2.1 14 Victor Contemplates on His Scientific Achievement................... 39
Figure 4.2.1 15 Victor Expresses Disgust Towards The Creature...........c..cc......... 40
Figure 4.2.1 16 Victor Asserts Dominance on The Creature.............cc.ceevuveeennenn. 41
Figure 4.2.1 17 Victor Makes Up An Excuse To Elizabeth ..............ccccceviiiennin. 42
Figure 4.2.1 18 William Asks Victor About The Creature’s Intelligence.............. 43
Figure 4.2.1 19 Victor Gets Mocked By Elizabeth............ccccooioiiniiniinieniancnen. 44
Figure 4.2.1 20 Victor Scolds The Creature ...........c..covveeeiieeeciieesiieesieeeeveesenneenns 45
Figure 4.2.1 21 The Creature Gets Trapped Among The Flames.......................... 46
Figure 4.2.1 22 Local Folks Attempt to Put Down The Creature.......................... 48
Figure 4.2.1 23 Victor Deeply Insults The Creature............ccocveevveerreeireeneeeneennnn. 49
Figure 4.2.1 24 The Creature Carries The Wounded Elizabeth............................. 50
Figure 4.2.1 25 William’s Last Words To VictOr.........cccceriereriienienennienienieenene 51
Figure 4.2.1 26 The Creature Accompanies Elizabeth’s Passing .......................... 52
Figure 4.2.1 27 Victor Gets Stabbed By The Creature............cccceevevericrieniennne. 53
Figure 4.2.2 1 Victor Arrives at the Tower with Harlander..................ccccceeeenne. 54
Figure 4.2.2 2 Victor Teaches The Creature to Feel the Sunlight ........................ 55
Figure 4.2.2 3 Victor Moves Closer to The Creature ..........cccccoeveenieniieneeeieennen. 56
Figure 4.2.2 4 Victor Kindly Tells The Creature to Sit Down .........cc.cccceveenenne. 57
Figure 4.2.2 5 Elizabeth Has Her First Interaction With The Creature ................. 58
Figure 4.2.2 6 Elizabeth Expresses Her Gratitude To The Creature...................... 59
Figure 4.2.2 7 Elizabeth Enlightens Victor About The Creature...........c............. 60
Figure 4.2.2 8 The Creature Feeds A DEer........cccouereeriiriienieneiiiiniieneeienceieeene 61
Figure 4.2.2 9 9 The Creature Peeks on The House People .............ccoceeieniennne. 62
Figure 4.2.2 10 The Creature Imitates a Petting Gesture on Itself ........................ 63
Figure 4.2.2 11 The Creature Eats Bread On The Roof............cccccvvvviiiniiiiinnenn. 65
Figure 4.2.2 12 The Blind Old Man Reassures The Creature.............ccccevveneenne. 66
Figure 4.2.2 13 The Blind Old Man Welcomes The Creature in His Home ......... 67
Figure 4.2.2 14 The Creature is Complimented by The Blind Old Man............... 68
Figure 4.2.2 15 Elizabeth and The Creature Embrace Each Other........................ 69
Figure 4.2.2 16 Victor Persuades The Creature To Forgive Itself......................... 70

Figure 4.2.2 17 The Creature Refers to Victor as “Father” ..........cc.ccoceveniinennn. 71

X1



Figure 4.2.2 18 The Creature Tearfully Embraces The Sunlight............................ 73




