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ABSTRACT 

Pradana, Faldi Rizky. 2026. Fluid Masculinity and the Construction of 
Identity in Aftersun (2022). A Thesis. Jakarta: English Literature Study 
Programme, Faculty of Languages and Arts, Universitas Negeri Jakarta. 
 
This study examines the representation of masculinity in Charlotte Wells' Aftersun 
(2022) through the character of Calum. It aims to analyze how masculinity is 
represented through verbal aspects and how visual and symbolic aspects 
contribute to the interpretation of Calum's masculinity. This study employs a 
qualitative descriptive method using textual and visual analysis. The primary data 
consist of selected dialogues and scene captures from Aftersun (2022). The 
dialogues are analyzed using Sarah Kozloff's dialogue analysis and R. W. 
Connell's theory of multiple masculinities, while the visual elements are analyzed 
using Roland Barthes' concepts of denotation, connotation, and myth. Bridges and 
Pascoe's concept of hybrid masculinities serve as a supporting perspective to 
interpret the overall findings. The findings reveal that Calum reflects 
characteristics associated with hegemonic, complicit, subordinated, and 
marginalized masculinities across different interpersonal and emotional contexts. 
The visual analysis further demonstrates that cinematic elements, including 
lighting, framing, body language, spatial composition, and symbolic imagery, 
communicate emotional vulnerability and psychological complexity while 
reflecting and challenging broader cultural beliefs about masculinity and 
fatherhood. Overall, the integration of textual and visual analyses supports the 
interpretation that Calum's masculinity is fluid and negotiated, rather than fixed 
within a single masculine identity. 
 
Keywords: Aftersun (2022), masculinity, multiple masculinities, R. W. Connell,  
Roland Barthes, semiotics. 
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ABSTRAK 

Pradana, Faldi Rizky. 2026. Fluid Masculinity dan Konstruksi Identitas dalam 
Aftersun (2022). Skripsi: Jakarta, Program Studi Sastra Inggris, Fakultas Bahasa 
dan Seni, Universitas Negeri Jakarta. 
 
Penelitian ini menganalisis representasi maskulinitas dalam film Aftersun (2022) 
karya Charlotte Wells melalui karakter Calum. Penelitian ini bertujuan untuk 
menganalisis bagaimana maskulinitas direpresentasikan melalui unsur verbal serta 
bagaimana unsur visual dan simbolik berkontribusi terhadap interpretasi 
maskulinitas Calum. Penelitian ini menggunakan metode deskriptif kualitatif 
dengan pendekatan analisis tekstual dan visual. Data penelitian berupa dialog dan 
tangkapan adegan yang dipilih dari film Aftersun (2022). Dialog dianalisis 
menggunakan analisis dialog Sarah Kozloff dan teori multiple masculinities dari 
R. W. Connell, sedangkan unsur visual dianalisis menggunakan konsep denotasi, 
konotasi, dan mitos dari Roland Barthes. Konsep hybrid masculinities dari 
Bridges dan Pascoe digunakan sebagai pandangan pendukung dalam 
menginterpretasikan keseluruhan temuan. Hasil penelitian menunjukkan bahwa 
Calum merefleksikan karakteristik yang berkaitan dengan maskulinitas 
hegemonik, komplit, subordinat, dan termarginalisasi dalam berbagai konteks 
interpersonal dan emosional. Analisis visual juga menunjukkan bahwa 
unsur-unsur sinematik, seperti pencahayaan, bahasa tubuh, komposisi ruang, dan 
citra simbolik, merepresentasikan kerentanan emosional dan kompleksitas 
psikologis sekaligus merefleksikan serta mempertanyakan keyakinan budaya yang 
lebih luas mengenai maskulinitas dan peran ayah. Secara keseluruhan, integrasi 
analisis tekstual dan visual mendukung interpretasi bahwa maskulinitas Calum 
bersifat cair (fluid) dan dinegosiasikan, alih-alih bersifat tetap dalam satu identitas 
maskulin. 
 
Kata Kunci: Aftersun (2022), maskulinitas, multiple masculinities, R. W. Connell,  
Roland Barthes, semiotika. 
 

vii 



 

TABLE OF CONTENTS 

LEMBAR PERNYATAAN.................................................................................... ii 
LEMBAR PENGESAHAN.................................................................................. iii 
LEMBAR PERNYATAAN PERSETUJUAN PUBLIKASI.............................. iv 
LEMBAR PERNYATAAN PERSETUJUAN PUBLIKASI KARYA ILMIAH 
UNTUK KEPENTINGAN AKADEMIS..............................................................v 
ABSTRACT........................................................................................................... vi 
ABSTRAK.............................................................................................................vii 
TABLE OF CONTENTS.................................................................................... viii 
TABLE OF FIGURES........................................................................................... x 
ACKNOWLEDGEMENT.................................................................................... xi 
CHAPTER I............................................................................................................1 

1.1 Background of the study.............................................................................. 1 
1.2 Research questions....................................................................................... 4 
1.3 Purpose of the study..................................................................................... 4 
1.4 Scope of the study........................................................................................ 5 
1.5 Significance of the study..............................................................................6 

CHAPTER II.......................................................................................................... 7 
2.1 The History of Masculinity.......................................................................... 7 
2.2 The Art of Watching Films.........................................................................10 
2.3 Aftersun (2022) Movie...............................................................................12 
2.4 Cresswell’s Qualitative Research...............................................................13 
2.5 Masculinity Studies....................................................................................14 
2.6 R. W. Connell’s Theory of Multiple Masculinity.......................................16 
2.7 Bridges & Pascoe's Hybrid Masculinities.................................................. 17 
2.8 Sarah Kozloff's Film Dialogue...................................................................18 
2.9 Roland Barthes’ Concept of Denotation, Connotation, and Myth............. 19 
2.10 Previous Studies....................................................................................... 21 
2.11 Theoretical Framework............................................................................ 24 

CHAPTER III.......................................................................................................25 
3.1 Research Method........................................................................................25 
3.2 Data Source................................................................................................ 26 
3.3 Data............................................................................................................ 26 
3.4 Data Collection Procedure......................................................................... 27 
3.5 Data Analysis Procedure............................................................................ 27 

CHAPTER 4......................................................................................................... 29 
4.1 Findings......................................................................................................29 

4.1.1. Representation of Fluid Masculinity................................................30 
4.1.2. Construction of Calum's Identity through Visual and Symbolic 

viii 



 

Elements.....................................................................................................31 
4.2 Discussion.................................................................................................. 32 

4.2.1. Hegemonic Masculinity................................................................... 33 
Figure 4.2.1 1 Calum and Sophie enjoying the moment......................34 
Figure 4.2.1 2 Sophie asking for permission to play with her friends. 35 
Figure 4.2.1 3 Calum trying to calm Sophie down.............................. 38 
Figure 4.2.1 4 Calum teaching Sophie how to dive............................. 39 
Figure 4.2.1 5 Calum and Sophie doing Tai-Chi moves...................... 41 

4.2.2. Complicit Masculinity......................................................................42 
Figure 4.2.2 1 Calum watching the camera recording......................... 43 
Figure 4.2.2 2 Calum introducing himself to Sophie’s friends............ 44 
Figure 4.2.2 3 A man helping Calum...................................................46 
Figure 4.2.2 4 Calum having conversation with Sophie...................... 48 

4.2.3. Subordinate Masculinity.................................................................. 49 
Figure 4.2.3 1 Calum trying to wear a diving suit............................... 49 
Figure 4.2.3 2 Sophie saying goodbye to Calum................................. 51 

4.2.4. Marginalized Masculinity................................................................ 52 
Figure 4.2.4 1  Calum rubbing Sophie’s body..................................... 52 
Figure 4.2.4 2 Calum having dinner with Sophie at a mini show........54 

4.2.5. Denotation, Connotation, and Myth.................................................55 
Figure 4.2.5 1 Calum and Sophie separated in a room........................ 56 
Figure 4.2.5 2 Calum smoking at balcony........................................... 59 
Figure 4.2.5 3 Calum walking at the beach at night.............................62 
Figure 4.2.5 4 Calum spitting to the mirror......................................... 65 

CHAPTER 5......................................................................................................... 69 
5.1  Conclusions............................................................................................... 69 
5.2 Suggestions................................................................................................ 70 

REFERENCES.....................................................................................................72 
AUTHOR’S BIOGRAPHY............................................................................................. 75 
 

ix 



 

 
 

TABLE OF FIGURES 

Figure 4.2.1 1 Calum and Sophie enjoying the moment........................................34 
Figure 4.2.1 2 Sophie asking for permission to play with her friends................... 35 
Figure 4.2.1 3 Calum trying to calm Sophie down................................................ 38 
Figure 4.2.1 4 Calum teaching Sophie how to dive............................................... 39 
Figure 4.2.1 5 Calum and Sophie doing Tai-Chi moves........................................ 41 
Figure 4.2.2 1 Calum watching the camera recording........................................... 43 
Figure 4.2.2 2 Calum introducing himself to Sophie’s friends.............................. 44 
Figure 4.2.2 3 A man helping Calum.....................................................................46 
Figure 4.2.2 4 Calum having conversation with Sophie........................................ 48 
Figure 4.2.3 1 Calum trying to wear a diving suit................................................. 49 
Figure 4.2.3 2 Sophie saying goodbye to Calum................................................... 51 
Figure 4.2.4 1  Calum rubbing Sophie’s body....................................................... 52 
Figure 4.2.4 2 Calum having dinner with Sophie at a mini show..........................54 
Figure 4.2.5 1 Calum and Sophie separated in a room.......................................... 56 
Figure 4.2.5 2 Calum smoking at balcony............................................................. 59 
Figure 4.2.5 3 Calum walking at the beach at night...............................................62 
Figure 4.2.5 4 Calum spitting to the mirror........................................................... 65 
 

x 



 

ACKNOWLEDGEMENT 

 
First of all, I would like to express my deepest gratitude to Allah SWT for His 
endless blessings, mercy, and guidance, which have enabled me to complete this 
undergraduate thesis. May peace and blessings also be upon the Prophet 
Muhammad SAW. I would also express my gratitude to:  
 

1.​ My beloved family, Mama, Ayah, Mba Vio, Faiz, and Mas Aldi, for their 
endless love, prayers, and support throughout my life.  

2.​ The Head of the English Literature Study Programme, Dr. Ellita Permata 
Widjayanti, M.A., for her academic support, and dedication in creating a 
supportive learning environment that enabled students to grow and 
complete their studies.  

3.​ Mrs. Nurul Adha Kurniati, M.Hum., and Mrs. Atikah Ruslianti, M.Hum., 
my thesis supervisors, for their invaluable guidance, insightful 
suggestions, patience, and encouragement throughout the completion of 
this thesis.  

4.​ My academic supervisor, Mrs. Nurrahma Restia Fatkhiyati, M.Li., for her 
guidance, support, and encouragement throughout my academic journey.  

5.​ All lecturers of the English Literature Study Programme, Universitas 
Negeri Jakarta, for sharing their knowledge, experiences, and inspiration 
throughout my years of study.  

6.​ My best friends, Arfas, Fayzan, and Sophie. Arfas, whose brilliant mind 
and openness to sharing stories and insights have always inspired 
meaningful conversations. Fayzan, for being my partner in laughter and 
creating countless unforgettable moments, especially through our jokes 
that always brightened my days. Sophie, for being my partner in laughter 
and my companion in analyzing the many social happenings around 
campus. Many thanks, guys. 

7.​ My dearest Alter Family, Aqil, Arfas, Aldini, Ally, Ayara, Farrel, Kia, 
Leri, Rere, Rio, Sophie, Eky, Fariq, Fayzan, and Kayla, for sharing 
countless memories, laughter, challenges, and unforgettable moments. 
Thank you for always being there and making my university life much 
more meaningful.  

8.​ The family of BEMP Sastra Inggris UNJ Kabinet Alteration, for providing 
me with invaluable experiences and unforgettable memories that have 
become one of the most meaningful chapters of my university life. Thank 
you for teaching me to become a better person, shaping my character, and 
helping me grow through every challenge and responsibility.  

xi 



 

9.​ My laughter bros, Diaz, Izra, and Dirga, for always making me laugh and 
bringing joy even during the most difficult days. Thank you for making 
every moment brighter.  

10.​Chika, Chiko, Mika, Miko, and Miku, for their adorable faces and for 
bringing comfort and happiness throughout the process of completing this 
thesis. 

11.​Shakila, for her love, support, patience, and encouragement throughout 
this journey. Thank you for always being there for me.  

12.​Last but not least, myself, for staying resilient, believing in my abilities, 
facing every challenge, and never giving up despite the obstacles along the 
way. This thesis is proof that perseverance, patience, and faith can lead to 
meaningful achievements. 

 
Jakarta, June 30th 2026 

 
 
 
 
 
 

Faldi Rizky Pradana 

xii 


	 
	 
	LEMBAR PERNYATAAN 
	 
	 
	 
	LEMBAR PENGESAHAN 
	 
	LEMBAR PERNYATAAN PERSETUJUAN PUBLIKASI 
	 
	 
	 
	 
	 
	 
	 
	 
	 
	 
	 
	 
	 
	 
	 
	 
	 
	 
	 
	 
	 
	 
	LEMBAR PERNYATAAN PERSETUJUAN PUBLIKASI KARYA ILMIAH UNTUK KEPENTINGAN AKADEMIS 
	 
	ABSTRACT 
	ABSTRAK 
	TABLE OF CONTENTS 
	TABLE OF FIGURES 
	ACKNOWLEDGEMENT 

