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ABSTRAK 

 

Fajar, P.N. 1207622003. 2026. Potensi Kesenian Bangkong Reang Sebagai 

Sumber Inspirasi Penciptaan Karya Tari. Skripsi Jurusan Pendidikan Tari. Fakultas 

Bahasa dan Seni. Universitas Negeri Jakarta. 

Penelitian ini dilatarbelakangi dari pengaruh globalisasi yang membawa dampak 

dan perubahan yang signifikan pada kesenian tradisional. Salah satunya kesenian 

tradisional yang menghadapi tantangan tersebut yaitu kesenian Bangkong Reang , 

yang merupakan kesenian rakyat yang berasal dari Desa Lebakmuncang, 

Kecamatan Ciwidey, Kabupaten Bandung. Penelitian ini berfokus pada bagaimana 

potensi kesenian Bangkong Reang yang dapat dijadikan sebagai sumber inspirasi 

dalam penciptaan karya tari. Penelitian ini bertujuan untuk menganalisis dan 

mengidentifikasikan  potensi kesenian Bangkong Reang terhadap elemen-elemen 

yang dapat dijadikan sumber inspirasi dalam penciptaan karya tari. Penelitian ini 

menggunakan metode kualitatif dengan pendekatan deskriptif. Data yang 

dikumpulkan melalui observasi, wawancara mendalam, studi pustaka dan studi 

dokumentasi. Analisis data yang dilakukan dengan menggunakan teori kreativitas 

Carl R. Rogers, meliputi tigas aspek kreativitas diantaranya keterbukaan terhadap 

pengalaman (openness to experience), pusat penilaian internal (internal locus of 

evaluation), dan kemampuan bermain dengan elemen-elemen  (ability to toy with 

element) serta didukung oleh Metode Konstruksi I Jacqueline Smith-Autard yang 

menjelaskan beberapa rangsangan sebagai tahap awal dalam penciptaan tari 

diantaranya, rangsangan auditif, rangsangan visual, rangsangan ide, rangsangan 

kinestetik, dan rangsangan taktil. Hasil penelitian ini menunjukan bahwa kesenian 

Bangkong Reang memiliki potensi besar dalam penciptaan karya tari melalui 

elemen-elemen seperti, instrumen musik, tata busana, gerak serta nilai-nilai budaya 

yang terkandung di dalamnya. Hal ini menunjukan bahwa elemen-elemen tersebut 

mampu memberikan rangsangan kreatif kepada koreografer dalam penciptaan 

karya tari.  

Kata kunci : kesenian tradisional, kesenian bangkong reang, penciptaan karya tari, 

teori kreativitas 
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ABSTRACT 

 

Fajar, P.N. 1207622003. 2026. The Potential of Bangkong Reang Art as a Source 

of Inspiration for Dance Creation. Thesis of the Department of Dance Education. 

Faculty of Languages and Arts. State University of Jakarta. 

This research is motivated by the influence of globalization which has had a 

significant impact and change on traditional arts. One of the traditional arts that 

face these challenges is the art of Bangkong Reang, which is a folk art that comes 

from Lebakmuncang Village, Ciwidey District, Bandung Regency. This research 

focuses on how the potential of Bangkong Reang art can be used as a source of 

inspiration in the creation of dance works. This research aims to analyze and 

identify the potential of Bangkong Reang art against elements that can be used as 

a source of inspiration in the creation of dance works. This study uses a qualitative 

method with a descriptive approach. Data collected through observation, in-depth 

interviews, literature studies and documentation studies. Data analysis was carried 

out using Carl R. Rogers' theory of creativity, including three aspects of creativity, 

including openness to experience,  internal locus of evaluation, and ability to play 

with elements and supported by Jacqueline Smith-Autard's Construction Method I 

which explains several stimuli as the initial stage in the creation of dance, 

including, auditory stimuli, visual stimuli, idea stimuli, kinesthetic stimuli, and 

tactile stimuli. The results of this study show that the art of Bangkong Reang has 

great potential in the creation of dance works through elements such as musical 

instruments, fashion style, movement and cultural values contained in it. This shows 

that these elements are able to provide creative stimulation to choreographers in 

the creation of dance works.  

Keywords: traditional arts, bangkong reang art, creation of dance works, creativity 

theory
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